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PREFACE 


These is a charm and compeUiflg fascuiation 
about Seville which produces in the traveller visit¬ 
ing the dty for the first time a sensation of physical 
ecstasy. The spell of the Pearl of Andalusia is 
instant and enduring; 1 have not met a man 
or woman proof against its witchery, George 
’Sorrow shed tears of rapture as he beheld Seville 
from the Cristina Promenade, and '' listened to 
the thrush and the nightingale piping forth their 
melodious soi^s in the woods, and inhaled the 
breeze laden with the perfume of its thousand 
orange gardens.” The Moors left their beloved 
capital at the height of its prosperity, in the full 
flower of its beauty ; change has not affected its 
material importance, and time has not staled its 
infinite variety. A Christian Cathedral now 
stands on the foundation of the great mosque of 
Abu Yalcub Yusuf ; but the Moorish Giralda, the 
most expressive monument of the Mohammedan 
occupation, still beckons the distant traveller on¬ 
wards to the promised land; the Alcazar breathes 
the spirit of its Oriental masters ; and the shim- 
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meriflg Torre del Oro stiU reflects the light <rf the 
setting stin upon the broad bosom of the rose- 
coloured river. 

The history of Seville from the time of its sub¬ 
jugation by Musa is a volume of romance; its 
pages are illumined by the cold light of flashing 
steel and stained with the blood of tyrants > 
traitors, and innocent men; hut it forms a 
chronicle which the reader will follow with absorb¬ 
ing interest. The more exacting student will 
satisfy his thirst for knowlec^e in Dr Dozy's 
" History of the Mohammedans of Spain," XO' 
Gayangos' translation of El Makkaii's " History 
of the Mohammedan Dynasties in Spain," in 
Coppde's " History of the Conquest of Spain," and 
Pedro de Madrazo's " Sevilla"—to refer to only 
a few of the many learned works that have been 
published on the subject- Many will continue to 
be content with the few pages of Notes which 
appear in the various Spanish Guides; but a cer¬ 
tain section, it is hoped, of the English travelling 
public, win find in this book an album, a handbook, 
and a history which will supply a long-felt want. 

In my attempt to produce a volume which will 
appeal both to the artist and the tourist, to the 
archaologist as well as the least imaginative sight¬ 
seer, I have reproduced a number of illustrations 
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whicb may indme aome persons to accuse me oi 
a superabundant regard for detail. It is true that 
many pages are devoted to intricacies of decoration 
whidi the general reader may find of sroaii interest, 
but my object in multiplying this detail is to sat¬ 
isfy the requirements of those who would fathom 
the mystery of Moslem art, When I was first in 
Granada I inquired for pictures of the minutUe of 
many choice examples of design, and. failing to 
obtain anything of the kind, I had to eniploya local 
artist to make sketches of the detail of the mosaics. 
That experience determined me, in treating of 
these Mohammedan cities of Spain, to include 
those reproductions for which I had searched in 
vain, and to make my illustrations, as fat as 
possible, the last word on the subject of Arabian 
architecture and ornament. 

For the historical portion of the letterpress I 
have laid under tribute the authorities already 
mentioned, and 1 have also to acknowledge the 
assistance received in the compilation from Mr 
E- B. d’Auvergne, 

A large number of the photographs included 
here were supplied by Messrs Rafael Gaizon and 
Senan & Gonzalea of Granada, Hauser & Menet 
of Madrid, Ernst Wasmuth of Berlin, publisher of 
Ubde's^Baudenkmaeler inSpanien und Portugal," 
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and Eugen Twietmayer of Leipzig, publisher of 
junghaudel’s “ Die Baukunst Spauiensand my 
thanks are due to them for the courteous per¬ 
mission to reproduce their work in this volume. 

Some of the illustrations are reproductions of 
pictures which were at one time in the San Tehno 
Collection. As that collection has been distri¬ 
buted I have been unable to trace the originals, 
but as they were so closely identified with Seville 
I make no apology for including them. 

A. F. C. 

" ROYSTP^T," 

Swiss Cottage, 

N.W. 
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SEVILLE 


Seville is the most Spanish of the dties of Spain. 
On hex white walls the sunlight plays perpetualty, 
the air is laden with the scent of the orange, the 
sound of the guitar and castanets is heard con¬ 
tinually in the narrow streets. This is the South 
Sf romance, the South of which northerners dream 
and towards which so many of them are drawn by 
an irresistible fasdnation. The dties of Leon and 
Castile are grim and Gothic. Cordova is Uoorish ; 
but Seville is not essentially one nor the other, but 
presents that blending of both styles which makes 
her typical, which stands for all that Spain means 
to the average foreigner. 

Seville lives. Cordova is dead, and Granada 
broods over her past. These are cemeteries of a 
vanished civilisation. Alone among the andent 
seats of Moorish dominion, Seville has maintained 
her prosperity. Her wharves, as in the days of A1 
Hansdr, are still the resort of sailors from many 
lands. There is still wealth in her palaces and 
genius in her schools. To-day she holds the first 
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place ut native art, and Garda y Ramos, Sanchez 
Perrier, Jimenez Aranda, and Bilbao not nn- 
wortbUy cootioue the traditions of Moiillo and 
2urbaran. 

The dty is Moorish, bnt inionned throughout 
with the spirit of Spain. In Cordova the Spaniard 
seems a stranger; ia Seville he has assimilated 
and adapted all tliat was bequeathed by his one¬ 
time roleis tin you might think the place had 
always been his. It is as though the glowing 
metal of Andalusian life and temper had been 
poured into a monld made expressly by othe^ 
hands to receive it Thus Seville has not died nor 
decayed like her rivals. Her vitality intoxicates 
the northerner. Vald^ says, “ Seville has ever 
been for me the symbol of h^t, the city of love and 
joy." 

In my book, “Moorish Remains in Spain,” I 
have sketched the history of the city and briefly 
referred to its in^ortanoe under the Roman sway. 
With the few monuments remaining from that 
time I do not purpose dealmg 5eparatefy>^mcor* 
porated as they have been, for the most part, with 
works of more recent constiuction. Kor has 
Roman influence left very profound traces in 
Seville, any more than m the rest of Spain. Sefior 
Rafaei Contreras justly remarks that Roman 


SEVILLE 


3 

ciN^sation made no deep impression on the 
country or the people. " We have in Spain,” he 
continues, ” aqueducts, bridges, dicuses, baths, 
roads, vases, urns, mi Hi aria, statues, and jewel¬ 
lery. Specimens axe still found, but, strictly 
speaJdng, art with us has never been either Roman 
or Greek." And Seville, in particular, even dur¬ 
ing the Roman occupation, was rather a Punic 
than a Latin town. As to the successors of the 
Cssars—the Visigoths—to them can only be 
scribed a few capitals and stone ornaments, 
""liughly executed in the Byzantine style. These, 
like the Roman remains, were used by the Moors 
in the construction of those buildings that have 
determined the physiognomy of Seville. 
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Seville was not among the spoOs of Tank, 
conqueror at the Guadalete. That general having 
directed his march upon Toledo, it was reserved 
to his superior officer, Musa Ben Nosseyr, to sub¬ 
due the proudest city of Bsetlca The citizens 
held out for a month and then retired upon Beja 
in Alemtejo. The Arabian commander left a 
garrison in the dty, henceforward to be known for 
five hundred and thirty-six years as Ishbiliyah, 
and pushed forward to Merida. The Sevillians 
took advant^e of his absence to shake off his 
yoke, assisted by the people of Beja and Niebla. 
Their triumph was short lived. Abdelasis, son 
of Musa, fell upon them like a thunderbolt, ex¬ 
tinguished the rising in blood, and made the city 
the seat of goveniment of the newly acquired 
provinces. 

The interesting personality and tragic fate of 
Seville’s first Viceroy have made the site of his 
residence a question of some importance. It was 
formerly believed that he occupied the Acropolis 
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or Gtadel. supposed then to be covered by the 
Alcarar. The researche$ ot Sefiores Geyangos and 
Madraao have made it plain, however, that he 
established his headquarters in a church which had 
been dedicated by the sister of St Isidore to the 
martyrs Ruhna and Jnsta, now amalgamated 
with the convent of La Trinidad. Adjacent to 
this building Abddasis erected a mosque; and it 
was within its walls, while redting the first surah 
of the Koran, that he was assassinated by the 
emissaries of tlK Khalif oi Damascus—death 
being a not uncommon reward in the Middle Ages 
for too bnHiant military services rendered to one’s 
sovereign. 

The seat of govenuaent was transferred, soon 
after the murder of the son of Mnsa, to Cordova, 
and Seville sank for a time to a subsidiary rank. 
The various cities of Andalusia were allotted by 
the governor Abdehnelic among the different 
Syrian peoples who had flocked over on the news 
of the conquest; and Ishbi%ah, accordii^ to 
Sefior de Madraao. was assigned to the dtiaens of 
Homs, the Emesa. Owing to intermarriage 
between the conquerors and the natives, the dis¬ 
tinction b e tween the Moslems according to the 
places of origin of these early settlers was soon 
lost in that drawn between the pure-blooded Arabs 



MOORISH SEVILLE 7 

and the Muwallads or half-breeds. In the mean' 
time the germs of Arabian cuJtare had fallen upon 
^ kindly soil, and a new school of art and letters 
was in process of formation in Spain. The impos¬ 
ing monuments of Roman, Greek, and Byzantine 
civilisation, which the victorious hosts of Islam 
found ever in their path, were not without in¬ 
fluence upon their conceptions of the beautiful in 
form. The fusion of the Hispano-Goths and 
Arabs likewise tended to produce a commingling 
of spirit, and ultimately to give birth to an art and 
a culture racy of the soil. " According to all con¬ 
temporary writers,” says Senor Rafael Contreras, 
” it is beyond all doabt that the style which the 
artists of the Renaissance called Moorish (in the 
sense of originatii^ in Northern Africa} was never 
anything of the sort. The details so much ad¬ 
mired on account of their richness, the vaultings 
and the arched hollows practised in the walls, the 
festoons of the arches, the commarajias and 
aiicaUt, were Spanish works flner and more 
delicate than those of the East. The root was 
originally in Arabia, but it was happily trans¬ 
planted to Spain, where blossomed thaf beautiful 
flower which difluses its perfume after a lapse of 
seven centuries.” 

Under the Western Khalifate, Seville flourished 
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IB spite of the assaults and intenecuse warfaie of 
which it was freqaentlj the theatre. When in S8S 
Andalusia became tezEq>oraril7 split op into several 
nominally iDd^>eQdent states, the ci^ acknow* 
ledged the sway of Ibrahim Ihn Hajjaj. The 
chronicler Ben Hayin. often quoted by Senor 
de Madraao, describes thi<i prince as keeping up 
imperial state and riding forth attended by five 
hxmdred horsem^. He ventured to assume the 
AVaf, the official garb of the Amiis oi Cordova. 
To his court flocked the poets, the singers, and 
the wise men of Islam. Of him it was written. 
" In aE the West 2 find no right noble man save 
Ibrahim, but be is nobility ftself. When one 
has known the dehght of living with him, to 
dwell in any other land is misery.” Flattery 
did not blind the sagacious Ibn Hajjaj to the 
insecurity of his poation, and he bowed before 
the rising star of the new irhaiffa Abd-er-Rah- 
man HI. In gi$ Ishbiliyah opened her gates to 
that poweifal ruler and again became subject 
to Cordova. The dty lost nothing by its timely 
submission. The generous and beneficent Khalifa 
narrowed and deepened the of the 

Guadalquivir, thus rendering it navigable. He 
introduced the palm tree from Africa, planted 
gardens, and adorned the dty with splendid 
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edifices. Much of the splendour of the Court 
of Cordova, was reflected on Seville, which 
certainly rivalled the capital as a seat of learning. 
Among its dtizens was Abu Omar Ahmed Ben 
Abdallah, sumamed El Begi or "the Sage," the 
author of an encycIop®dia of sciences, which was 
long esteemed as a work of marvellous erudition. 
According to Cond6, Abdallah was frequently 
consulted by the magistrates, even in bis early 
youth, in affairs of the gravMt import. 

The public edifices of the Pearl of Andalusia 
were no doubt worthy of its tame as a home of 
wisdom and culture. In addition to the mosque 
built by Abdelaais, near or on the spot where 
the convent of La Trinidad now stands, a notable 
ornament of the city was the mosque raised on 
the site of the basilica of St Vincent—immor¬ 
talised by several memorable Councils. " But 
who," asks Senor de Madraao, " would be capable 
to-day of describing this edifice? Nothing of 
it remains except the memory of the plaoe where 
it stood. Other structures, ampler ar^d more 
majestic, replaced it when, under the Aimoravides 
and Aimohades, Seville recovered its rank as an 
independent kingdom. Let us content ourselves 
with recording that the principal mosque, built 
at the same time as and on the model of that of 
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Cordova, although oo a smaller and less sumptoous 
scale, was sitoated <m the ate of the existing 
Cathedral, and that oi the ninth centiziy it was 
burnt by the Normans. In conseqTience it is 
impossible to say ii the great hors^hoe arches 
which occur in the cloister of the Cathedral are 
worls earlier or later than that event. It does 
not appear probahb that in the time of the 
Khalifs the mosqne of Seville conld have had 
the considerable dimensions suggested by the 
northern boundary of the paiio dc U>s natanjos. 
That line is 330 Castihan feet, v^uch wo\dd give 
the mosque, extending from north to south, a 
lei^th about donble, the bresidth of the atriuxo 
include<^~tmlikely dimensions for a temple 
which, compared with tl^ Jama of Cordova, 
was unquestionably of the second class. No one 
knows who ordered the construction of the 
primitive mosque of Seville.’' 

The irruption of the Nonnans. one of the 
results of which was the demotitian of this edihce, 
took place in 859. The pirates were afterwards 
defeated oS the coast of Muida by the Moorish 
squadron, and made sail for Catalonia. A serious 
descent had taken place in 844. Lisbon was die 
first dty to iaIL a victim to the Northmen, whom 
we next hear of at Cadiz and at Sidonia, where 
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they defeated the Khalifa’s troops in a pitched 
battle. Fierce took place before the walls 

of Ishbiliyah, the invaders being uniformly vic¬ 
torious. Laden with the richest booty, they at 
length retired overland to Lisbon, where they 
took to their ships. They not only destroyed 
tlie mosque of Seville, but threw down the city 
walls, which dated from Roman times. These 
were repaired by Abd-er-Rahman H„ to be par¬ 
tially demolished again by Abd-er-Rahman HI. 
on his triumphal entry into the amirate of Ibra¬ 
him Ibn Hajjaj. 

The subjection of Seville to the yoke of the 
Kbalifs of Cordova was, unhappily for the city 
and for Islam generally, not of long duration. 
The m^hty Wizir, A 1 MansCsr, restored the wanii^ 
power of the Crescent and drove back the Chris¬ 
tians into the mountain fastnesses of the North. 
But the collapse of the Western Khalifate bad 
been postponed, not averted. This A 1 Mansfir 
well knew. On his deathbed he reproached his 
son for yielding to unmanly tears, saying. " This 
is to me a signal of the approaching decay of 
this empire." His prediction did not long await 
fulfilment. In 1009, seven years after his death, 
his second son, Abd-er-Rahman Sanjul, had the 
audadty to proclaim himself the Khalii Hishara's 


12 


SEVILLE 


beir. The empire became at once resolved mto 
Its component parts. Oo all sides the kadis and 
governors revolted. Independent amirates were 
set up in all the considerable towns. At Isbbiliyah 
the shrewd and powerful kadi. Mohammed Ben 
Abbad, perceived his opportunity, bat contrived 
to excuse his ambition by a spedous pretence 
of legality. An impostor, impersonating the 
legitimate Khalifa, Hisham, appeared on the 
troubled scene. Bgi Abbad e^xmsed his cause 
and pretended to govern the city in his name. 
His power firmly established, the kadi aanoonced 
that the Khalifa was dead and had designated 
him as his lawful successor. For the second time, 
Seville rose to the digni^ of an independent 
state. 

The Abbadites were a s iendonr*lovii^ race. 
Their Court was extolled ' / Arabian writers as 
rivalling that of the .>asside sultans. Under 
their rale the dty waxt il every year more beauti* 
ful, more prosperous, ^atnms of art and letters, 
the amirs were vigo ous and capable sovereigns, 
and in all Musahnr.a Spain no state was more 
powerful than the except Toledo. The second 
monarch of the ^nasty, Abn Amrn Abbad. better 
known as Mo’temid, was a mighty warrior. He 
reduced Algarve and took Cordova. When not 


MOORISH SEVILLE 


13 


engaged in martial exploits he took delight in 
composing verses, in the society of talented men. 
and in the contemplation of the garden of his 
enemies' heads, which he had laid out at the 
door of his palace. He was succeeded in 1069 
by bis son Abul*Ea$im Mohammed, a native of 
Beja. 

The Crescent was waning. All A 1 MansQr's 
conquests had been recovered by the Christians. 
Toledo fell before the arms of Alfonso III. The 
Castilians ovenan Portugal and penetrated into 
Andalusia. The Amir of Ishbiliyah took the only 
course open to him at the moment, and cultivated 
the friendship of the Castilian king. He con¬ 
sented to the removal of the body of St Isidore 
from Italica to Leon, and gave hb daughter 
Zayda in a sort of Icit-handed marriage to Alfonso 
III. As the Christian king was already the 
husband of Queen Constancia, and Zayda's dowry 
consbted of the most valuable conquests of the 
Amir Mut'adid, this transaction did not reflect 
much credit on either party. But it purchased 
for Seville a period of peace and security, during 
which its inhabitants became hopelessly enervated 
by luxury and ease. 

The Abbadite sovereigns have left but few 
traces on the dty which they did so much to 
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embellish and improve. To them, however, may 
be ascribed the foundation of the Alcaaar. Such 
at least is the opinion of Sedor de Madrazo. In 
the horseshoe arches of the Saldn de los Emba> 
j adores with their hch Corinthian capitals-^n 
which the names of diEerent Khalifas are in¬ 
scribed—we detect a resemblance to the mosque 
of Cordova, and recognise the early Saracenic 
style, unaffected by African, or properly Moorish, 
influence. To the same period and school of 
architecture, Senor de Madrazo attributes the 
ornate arcadhxg of the narrow staircase Teariing 
from the entrance conrt to near the balcony of the 
chapel; and the three arches with capitals in the 
abandoned apartment adjmnmg tiie Saldn de los 
Principes. The nltTa-semicarcnlar curve of the 
arch occurs very rarely in later or true Moorish 
architechire. 

The Moslem conquerors had, in the majority of 
cases, converted to their use the Christian churches 
in the cities they occafned. Many of the mosques 
that adorned Ishbihyah during the reign of the 
race of Abbad haH been adapted in thin way, the 
hnes of pillars bemg readjusted in most cases to 
give the structure that southeasterly direction 
that the law of Islam required. Traces of these 
Abbadite mosques remain in the churches of San 
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Jixan Bautista and San Salvador. On the wall o£ 
the former was found an inscription which has 
been thus translated by Don Pascual de Gayan- 
gos : “ In the name of the clement and merciful 
Allah, May the blessing of Allah be on Mohammed, 
the seal of the Prophets. The Princess and 

1 august mother of Er-Rashid Abu-l-hosaya Obayd' 

allah, son of Mut’amld Abu*i*Easim Mohammed 
Ben Abbad (may Allah make his empire and 
■ power lasting, as well as the glory of both 1), 

ordered this minaret to be raised in her mosque 
j (which may Allah preserve I), awaiting the abund- 

^ ance of His rewards; and the work was finished. 

with the help of Allah, by the hand of the Wizir 
» and Katib, the Amir Abu-l-Kasim Ben Battah 

I Allah be propitious to me 1 ), in the mocn of 

) Shaaban, in the year 478.” 

{ The site of the present collegiate church of San 

* Salvador was occupied by a mosque, which was 

used by the Moors for a considerable time after 
the Christian conquest, and preserved its form 
down to the year 1669. An inscription on white 
marble relates that a minaret was constructed in 
the year 1080, by Mut’amid Ben Abbad, that" the 
caOii^ to prayer might not be interrupted.’' 

The reign of the Abbadites was brought to a 
close by the advent of the AJmoravides (a word 
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allied to MaraMj, wtio. at the invitation of the 
Andalusian amif s, invaded Spain in the last 
quarter of eleventh centuxy. It was a story 
common enou^ in history. The Africans came 
at first as the frieaids and allies of the Spanish 
Arabs, and effectually stemmed the tide of Chris¬ 
tian successes : but in 1091, Yusuf, the Almora* 
vide leader, annexed Ishbiliyah and all Anda¬ 
lusia to his vast etapne. The city became a mere 
provincial centre, the appanage of the Berber 
monarch. Mo’temid, loaded with chains, was 
transported to Airka, where he died in 1095, 
having reigned as amir twenty-seven years. 

The Almoravides lived by the sword and 
perished by the sword. Perpetually engaged in 
warfare, among themselves or with the Christians, 
they left no deep impress on the character of 
Seville or of Andalusia generally. With them the 
student of the arts in Spain has little concern. 
They burst like a tornado over the land, destroy¬ 
ing much, creating nothing. Little more than 
half-a-centuiy had passed since the downfall of 
the Abbadites, when the star of the Almoravides 
paled before the tismg crescent of the Almohades 
or Ai Muwahednn. The new sectaries, as fierce 
as their predecessors, but more indomitable and 
austere, wrested all Barbary from the descendants 
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of Tashfin and annexed Ishbiliyah to th«r empire 
in 1146. 

The reign of the AJmohades is the most interest¬ 
ing period in the history of the city. It was 
marked by the foundation of Seville's most im¬ 
portant existing edifices, and by the introduction 
of a new style of architecture. Hitherto, what is 
loosely called Moorish art, had been native Anda¬ 
lusian art, following Saracenic or Syrian ideais- 
Of this first period, the Mezquita at Cordova is the 
finest monument. Seville is peculiarly the dty of 
the second, or true, Moorish period. Byzantine 
and Oriental influences disappeared and were 
supplanted by the African or, more properly, 
Berber, character. The new conquerors of Anda¬ 
lusia were a rude, hardy race, and we find some¬ 
thing virile and coarse in their architecture. 
“ Beside the Giralda of Seville," remarks Herr 
Karl Eugen Schmidt, " the columns of the mosque 
of Cordova seem small; the pretty halls of the 
Alhambra have something weak and feminrae," 
The weakness of the Almohade builders, as is 
ustially the case with imperfectly civilised peoples, 
lay in an excessive fondness for ornamentation, 
Senor de Hadrazo's criticism, though severe, is, 
on the whole, just. While admitting the beauty 
of certain of their innovations, such as the stake- 
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tited dome (afterwards carried ont with so much 
effect at Granada) and the pointed arch, he goes on 
to say, " The Almohade architecture displays that 
debased taste which is imitative rather than in¬ 
stinctive, and ^rtrich creates only by exaggerating 
forms to a d^ree inconsistent with the design— 
differing from the Mudejar work of the thirteenth 
to the fifteenth centuries, srtudi reveals an in¬ 
stinctive feeling for the bearrtiiul in ornament, 
which never loses sight of the graceful, the elegants 
and the bold, and which consequently never 
betrays any aberration. The Almohade style, in 
short, at once manifests the vigour of the bar¬ 
barian civilised by conquest; the Mudejar style 
has the enduring character of the works of a man 
of taste, wise in good and evil fortune ; both are 
the faithful expression of the cultoje of peoples of 
different origins and aptitudes.” Else^ere the 
same authority observes. “ It is certain that the 
innovation characteristic of Husulman archi¬ 
tecture in Spain in the eleventh and twelfth 
centuries, cannot be explained as a natural muta¬ 
tion from the Arahdc art of the Rhalifate, or as a 
prelude to the art of Granada, because there is 
very little similaiity between the style called 
secondary or Moorish and the Arab-Byzantine and 
Andalusian ; ^riiilc, cm tixe other hand, it is evident 
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that the Sajacenic monaments of Fez and Morocco, 
of the rdgns of Yusuf Ben Tashim, Abdul Ben Ali, 
A1 Mansiir, and Nasr, partake of the character of 
the ornamentation introduced by the Almohades 
into Spain." 

The most important example of this style is 
the Giralda, now adjacent to the magnificent 
Christian cathedral which was reared in later 
days on the foundations of the great mosque. 
Seuor de Madras© has reconstructed for us the 
general form and aspect of the finest monument 
of Ahnohade piety. The mosque replaced that 
which had been destroyed by the Normans, and 
appears to have embodied some part of the 
original structure, to judge from the horseshoe 
arches still to be seen in the Claustro de la Granada. 
The work was begun by order of Yusuf, the son 
of Abd-er-Rahman, the founder of the dynasty. 
The mosque formed a rectangle, extending from 
north to south, and surrounded by cloisters and 
courtyards. The interior was divided into longi¬ 
tudinal naves by a series of marble columns, 
which supported an adorned ceiling of carved and 
painted wood. The rnihrab. or sanctuary, would 
have been at the southern extremity, after the 
Syrian custom, it taking the Spanish Muslims some 
time to realise that Mecca lay east rather than 
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soQth of Andalusia- The mosque would also 
have contained a moAswroA, or vestibule, for the 
and his officials, the mmdar, or pulpit, 
for the sovereign, and the tribune for the preacher. 
In the northern court was the ejdsting fountain 
for ablutioDS, surmounted by a cupola, and sur¬ 
rounded by orange and palm-trees. The eastern 
court was known as the Court of the Elms. In 
ah pmbability, attached to the sacred edifice, 
was the twbfh, or tomb of the founder. 

The Giralda is not cmly the most important 
and famous of minarets, bnt is among the three 
or four most remarkable towers in the world. It 
is more to Seville than (Motto's campanile to 
Florence; it rivals in fame the now vanisbed 
campanile of St Mark’s. Unlike similar edifices 
in Egypt at^d Syria, minarets among the western 
Moslem s were built strong and massive, rather 
than sieuder and elegant. '* The Giralda,” says 
Herr Schmidt. ” is one of the stnmgest buildings 
in the world, and few of our Christian church towers 
could have withstood so successfully the lightning 
and the earthquake.” 

The Giralda s quadrangular in section, and covers 
a space of 13.60 square metres. The architect— 
whose name is varionsly spelt Gever, Hever, and 
Djabir^is to have used quantities of Roman 
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remains and statuary as a base for the fcrundations. 
The thickness of the wall at the base is nine feet, 
but it increases with the height, the interior space 
narrowing accordingly. The lower part of the 
tower is of stone, the upper part of brick. At 
a height of about 15 metres above the ground 
begin those decorations in stone which lend such 
elegance and beauty to this stout structure. They 
consist in vertical series of windows—mcjstly 
ajimsces or twin-windows—some with the horse¬ 
shoe, others the pointed ajch, fianked on either 
side by broad vertical bands of beautiful stone 
tracery, reserablii^ trellis-work. The windows 
are enclosed in arches which exhibit considerable 
diversity of design. The decoration as a whole 
is harmonious and beautiful 

The Moorish tower only reaches to a height 
of 70 metres. The remaining portion, reaching 
upwards for another 25 metres, is of Christian 
workmanship. Before this was added, the tower 
appears to have been crowned, like most West 
African minarets, by a small pitmade or turret. 
This supported four balls or apples of gilded 
copper, one of which was so large that the gates of 
Seville had to be widened that it might be brought 
mto the city. The iron bar which supported 
the balls weighed about ten bundredwe%hts. and 
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the whole was cast by a Sicilian Arab named 
Abu Leyth, at a cost of £50,000 sterling. We 
owe these partkolais to a Mohammedan wiiter 
of the period, and his accoiacy was confirmed 
in 1395, when ^e baQs. having been thrown to 
the ground by an earthquake, were carefully 
weighed and ezamined. 

The x^per or never part of the Giralda was 
built by Fernando Ruis in 1568. Despite its 
Doric and Ionic columns and Renaissance style, 
it does not mar the beauty and hannony of the 
whole building, and is itself a remarkably graceful 
woik. The entablature of the second stage or 
storey bears the words Tunis fortissima Ntmen 
Domini. The whole fabric is surmounted by 
the bronse statue of Faitb, executed by Bartolomd 
Morel in 1568. It stands foarteen feet high, and 
weighs twenty-five hundredweights, yet so wonder¬ 
ful is the wo^manship that it turris with every 
breath of the wind. Hence ^le name applied to 
the whole tower—Giralda—from qw gira, ‘‘ which 
turns.'’ The figure wears a Roman helmet. 
The right band ciasps the labamm of Constantine, 
and the left a palm branch symbolical of victory. 

The Giralda is ascoided by means of thirty- 
five inclined planes, up which a horse might be 
ridden with ease to the very top. The various 
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cuerpoi ox stages of the ascent are all named. 
The Cuerpo de Campanas is named after its fine 
peal of bells. The bell named Santa Maria was 
hong in 13S8 by order of the Archbishop Gonzalo 
de Mena. It cost ten thousand ducats, and 
weighs eighteen tons. The Cuerpo de Azucenas 
(or of the lilies) is so named after its urns with 
floral decorations in ironwork. El Cueipo del 
Relo) (clock tower) contains a clock partly 
constructed in 1765 by the monk Jos^ Cordero, 
with pieces of another placed here in 1400 in the 
presence of Don Enrique III,—the first tower- 
clock set up in Spain. The Cuerpos de Estrellas 
(stars) and de las Corambolas (billiard-balls) are 
named after the predominant devices in their 
schemes of decoration. 

The highest platform of the Giralda affords, 
as might be expected, a very extensive view. 
On the whole, the prospect is disappointing. 
The ndghbourhood of Seville is not beautiful, 
nor are there any very notable sites or natural 
features included within the panorama. Standing 
below Morel's great statue, however, and gazing 
down upon the dty, interesting considerations 
naturalty pr«ent themselves. That the figure 
of Giristian faith should thus be reared on the 
summit of a building specially intended to stima- 
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late the zeal and to excite the devotion of the 
followers of Islam is a reSection calculated to 
give profound satisfaction to the devout Spaniard, 
The whimsical philoso^dier may also find an 
appropriateness in the handiwork of the men 
of the simpler, croder faith conducting one 
upwards to the more refined and complicated 
creed. 1 do not know if Mohammedans ever 
visit Seville. If so. they doubtless console tbem> 
selves for the desecration of thdr sacred edifices 
by thoughts of Hagia Sophia and the onetime 
Christian churches of the East. And the Giralda 
has fared better at the hands of the Christians 
than many a church of their own has done, I 
may instance the chapel at Mayence, which 
with practicaBy no alteration in its architecture 
and mtemal arrangements now serves the purpose 
of a beer>$hop. 

As the Giralda attests the shjt and beauty of 
the great mosque, so several smaller towers exist 
in Seville to mark the sites of the lesser Moham¬ 
medan temples. The most important of these 
is the tower or minaret of San Marcos. It is 
seventy-five feet high and ten feet broad—the 
highest edifice in the dty except the Giralda, 
It is built according to the pure Almohade style, 

" without any admixtore.” points ont Setter de 
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Madrazo," of the features taken from the Christian 
architecture of the West." According to Mr 
Walter M. Gallichan there is a tradition that 
Cervantes used to ascend this tower to scan 
the vicinity in search of a Sevillian beauty 
of whom be was enamoured. The churdi is 
Gothic, and dates from 1478. but the beautiful 
portal exhibits Mudejar workmanship, and may 
be ascrfbed to the days of St Ferdinand or of 
his immediate successors. 

The parish churches of San Juan Bautista, 
Santa Marina, San Esteban, Santiago. Santa 
Catalina, San JulUn, San Ildefonso, San Andr&, 
San Vicente, San Lorenzo, San Bartolom^, Santa 
Cruz, and Santa Maria de las Nieves (some of 
which no longer exist), were all mosques during 
the Almohade era. A few continue to preserve 
their minarets and mihrabt, generally restored 
and modified almost beyond recognition. 

While attending by the construction of these 
numerous places of worship to the spiritual needs 
of their subjects, the Almohade rulers neglected 
no means of stiengthenii^ Ishbiliyah and of 
promoting its general prosperity. The city 
became the most important seat of Mohammedan 
power in the West. Trade rapidly increased, 
and the town became the principal resort of the 
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weavers, metal^vorkers, afid other promioent 
Moorish craftsmen. Aba Yakab Yusaf was the 
first to throw a bridge of boats across the Guadal- 
qaivir, over whkh troops first passed on October 
zith, 1x71. This bridge immensely added to 
the strength of the city as a fortified place, as 
it estabhsbed permanent coimnaxucation between 
it and its princtpal soorce of supplies, the fertile 
district called the Ajarafa <m the right bank of 
the river. The diarms of this expanse, other¬ 
wise known as the Orchard of Hercules, are 
raptuiousty described by Arab historians. These 
are the words of the poet Ibn Saffax: “ The 
Ajaraia surpasseth in beanty and fertUity all 
the lands of the world. The oil of its olives goeth 
even to Ui Alexandria: its farms and orchards 
exceed those of other countries in site and con¬ 
venience ; so white ar>H clean are they, that 
they appear like so many stars in a sky of olive 
gardens." The Ajarafa is an Arabia Felix with¬ 
out wild beasts, the Gnadalquivir a Kile without 
crocodiles. El Makkari says it measured about 
forty miles in each direction and contained a 
nmneious popolatinL These iriio know the 
rather dreary country e xtendin g westward of 
the modem will realise the mela ncholy 
change brought abont by ri me 
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The city then, is now, was girdled by strong 
walls. The gates were twelve in number. Those 
not turned towards the river were strongly 
fortified with towers and bastions. The farther 
bank of the Guadalquivir was defended by castles 
and redoubts. Upwards of a hundred keeps and 
watch-towers studded the adjacent country. 

One of the most vital points in the defensive 
works was the poetically-named Torre del Oro 
{tower of gold), which still exists, and is familiar 
to every visitor to the dty- The tower is a 
twelve^ided polygon of three storeys. It is 
surmounted by a smaller tower, also of twelve 
sides, which in turn supports a small round 
cupola. This saperstructuie was added in the 
eighteenth centiuy, whereas the main building 
was erected by the Almohade governor Abu- 1 - 
Ala in the year 1220. The tower was in those 
days connected with the walls of the city by 
what is called in military parlance a curtain, 
which was pulled down as late as in 1821. The 
outwork faced another watch-tower on the 
opposite bank of the river, and a great iron chain 
was drawn from the one to the other, eflectually 
closing the harbour against hostile vessels. The 
assaults of the foeman and the deadlier ravages 
of time have stripped this strong and graceful 
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monumeat of the beandful tiks or atuUjos with 
which it was once adorned, and which seemed 
to have earned for it its present name. No 
Danac, alas I waits m this tower of gold to-day 
for tyrant or deliverer. The place is occupied 
by clerks, whose pss are eva* busy recording 
the shipments of coal bxou^t by incoming 
steamers ; and the immediate vidnity is infested 
by '' tramp " sailors of all nationalities, mostly 
British, for whose benefit, presumably, rum, “Old 
Tom/’ and other stimulating but unroroantic 
beverages are dispensed at Innslfg and bars. 

The spot appears to have been the scene of 
a pictniesque episode recmmted by Contreras. 
It is worth repeating as revealing the polished 
character of the dnsl^ amirs who ruled in Tch - 
blHyah three hundred years before Charles of 
Orleans devoted his declining years, in his palace 
by the Loire, to the malrmg of ballads, triolets, 
and rondeaux. 

The Abbadite amir. 3 frrt’adid-biZ 2 ah, was walk* 
ing one day in the field of Marchab Afida, 
on the banW of the Guadalquivir, and observed 
the breeze ruffling the surface of the water. He 
improvised the fine— 

'' Tbe breese m&kes tbe wver a cains$ 

and turning to the poet Aben Amt, called upon 
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him to complete the verse. While the laureate 
was still in the throes of poetical parturition, a 
young girl of the people who happened to be 
standing by, anticipated him, and gave utterance 
to these original lines— 

“ A cuirass stroog, magai^lcent for combat, 

As if the water bad been frosen truly.*' 

The prince was astonished at this display of 
the lyrical gift by a woman of her condition, and 
ordered one of his eunuchs to conduct her to the 
palace. On being questioned, she informed him 
that she was called Romikiwa, because she was 
the slave of Romiya, and was a driver of mules. 

“ Are you married ? ” asked the prince. 

“ No, sire.” 

“ It is well, for I shall buy you and marry you.” 

It is to be hoped that Romikiwa’s merits as a 
wife exceeded her abilities as a poetess. 

The Alcaaar, the palace inhabited by this 
dilettante amir and his successors of the race of 
Abbad, continued to be the principal residence of 
the subsequent rulers of Ishbiliyah, both Atoora* 
vides and Ahnohades. There can be no doubt 
that the latter restored and reconstructed the 
building to an extent that almost effaced the work 
of the founders. But the impress of the Berber 
architects was in its turn almost entirely lost when 
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the fabric came into the possession of the Chris¬ 
tians. Thus the Aka2ar cannot be rightly classed 
among the monuments of the Almohade period. 
It is certain that its extent at this time was greater 
than it is now. Its enclosure was bounded by the 
city wall, which ran down to the river, and occu¬ 
pied the whole angle formed by the two. The 
Alcazar was then primarily a fo r tre s s, and its walls 
were flanked on every side by watch-towers such 
as those with whidr its front is still furnished. 
The principal entrance seems to have been at the 
Torre de la Plata (alver tower), which was stand¬ 
ing as late as i8ai. Finally, among the works of 
the last Musuhnan mJers of Seville, we must not 
omit to mention the great aqueduct of four 
hundred and ten arches, called the Canos de 
CaiTuona, crastructed m 117a, which ensured the 
dty an abundant supply of water from the re¬ 
servoir of Alcali de Guadaira. The Ahnohades 
had other palaces in the d^. The old rsidence 
of Abdelaas yet remained, and we hear of the 
palaces of St Hermenegildo and of the Bib Kagd 
(or northern gate). 

The Almohades kinged it nobly in Andalusia ; 
but these successive revivals of fervour and 
activity in Western Islam may be compared to 
the last strong spasms of a dying man. Despite 
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these foiious inntshes of Ahnoravides and Al* 
Muwahedun, the Christians were slowly but surely 
gaming ground. The lieutenants of Abd-ul- 
Mumin subjugated GTaaad& and Almeiia in the 
east, Badajoz and Evora in the west. The 
Moorish amir of Valencia did homage to Yusuf, 
Abd-ul-Mumin's son and successor, at Ishbiliyah. 
The third severe^ of the dynasty, Yakub Al 
MansOr, dealt what seemed a crushing blow to the 
allied Spaniards at Alarcos in Z195. Had that 
victory been properly followed up, perhaps to this 
day a Mohammedan power might have been 
seated firmly in the south of Spain, and the 
Strait of Gibraltar might have been a western 
Dardanelles. 

But the Christians rallied. In 1212 was fought 
the decisive battle of Las Navas de Tolosa, between 
tbe Moorish Khalif An-Nasr and the Castilian 
King, Alfonso VIII. The Musuhnans were totally 
defeated. " Six hundred thousand combatants,” 
says El Makkaii, with perhaps a trace of Oriental 
hyperbole, ” were led by An-Nasr to the field of 
battle : all perished, except a few that did not 
amount to a thousand. This battle was a male¬ 
diction, not only on AndalQs but on all the West.” 

Yet the downfall of the Islamite power did not 
iminediately follow. An-Nasr survived his defeat 
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si^en yeais, aad his son, Abu Yusuf Yakub Al- 
Mustanser, r&igned four more inglorious veais. 
His dying (1223) vithont children was the signal 
for diFsensirms and distorbances throughout his 
s(ijl vast e m pire. Whik Abd-ul-Wahed was pro¬ 
claimed ^Chaliffl Id Morocco, A 1 Adil took up the 
reins of sovereignty in Mnrcia. Both pretenders 
soon disappeared from the troubled scene, Abd>ul* 
Wahed being assassmated, and his rtval, after 
having been defeated in Spain by the Christians, 
being forced to take refine in Morocco, there to 
abdicate in favour of An*Nasr's son, Yahya. 
Abn-l-Ala, AJ Adil's brother, who had been left 
as governor in Ishtdhyah, declared himself Khalifa 
on learning the accession of Yahya. He was the 
last of the race of Abd-ul-Unmin to rule in the 
city. He was driven from Spain—to found a 
wider empire in Africa—by Mohammed Ben 
Yusuf, various^ styled Ben Hud and AJ Jodhami- 
The stonn<Ioads were gathering fast over the 
beautiful dty by the Guadalquivir. Spain’s 
great national hero, St Ferdinand, now wore the 
crown of Castile. He routed the Moors at Jerei, 
and in 1235 wrested from their most andent 
and gloiions metropolis, Cordova. Ibe discord 
and sedition which history shows are the usual 
prehide to the extinction of a state, were not 
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wantiDg at Seville. Ben Hud died in 1238, and 
his subjects turned once more in their despair to 
the African Almobades. But no new army of 
Ghaas crossed the strait to do battle with the 
Unbeliever. Despite their protestations of allegi¬ 
ance to the Khalifa of Barbaiy, the Moors of 
Seville were left to fight their last ^ht unassisted, 
When the Castilian army appeared before the 
walls, the defence was directed, strangely enough 
for a Mohammedan community, by a junta of six 
persons. Their names are worthy of being re¬ 
corded : Aba Paris, called by the Spaniards 
Axataf, Sakkif, Shoayb, Ben Khaldto, Ben 
Khiyar, and Abu Bekr Ben Sharih. 

The siege of Ishbiliyah lasted fifteen months. 
Material assistance was lent to the Spaniards by 
Musulman auxiliaries, among them the Amirs of 
Jaen and Granada, Ihe Castilian fleet under 
Admiral Ramon Bonifaz dispersed the Moorish 
ships, while the Sevillian land forces were driven 
to take refuge within the walls. The Admiral 
succeeded in breaking the chain stretched across 
the river, and thus cut of! the garrison from their 
principal magazines in the suburb of Triana. 
Only when in the clatches of famine did the de¬ 
fenders ask for terms. They offered to give up 
the dty, on the condition that they should be 
c 
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allowed to demolish the mosque. The Infante 
Alfonso replied that ii a sngle brick were dis> 
placed, the whole populatum would be put to the 
sword. The garrisai finally surrendered on the 
promise that att inhabitants vho desired to do so 
should be tree to leave the dty with theii families 
and property, and that those who elected to remain 
should pay the Castilian king the same tribute 
they had hitherto paid to the native ruler. The 
brave Abu Paris was minted to accept an honour¬ 
able post under the conqueror, but he magnani¬ 
mously declined and retired to Airica. Thither 
thousands of his countiym^ followed him. 
Indeed, probably only a few thousand Moors 
remained behind in Seville. 

Ferdinand took poseessk» on December 22nd, 
124S. He took up his residaice in the Alcarar 
and allotted houses and territory to his officers. 
It is worthy of remark that the first Christian 
soldier to ascend the Giralda was a Scotsman 
named Lawrence Poore. Among the first duties 
of the saintly king was the purification of the 
mosque and its conversion into a Christian church. 

Seville, after havix^ remained in the bands of 
the Musuhnans five hundred and tbirty-siz years, 
had passed from them for ever. 
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TbE outward transfotTuation of the Moorish 
Ishhili5rah into Seville, the Christian, ca^ntal, pro¬ 
ceeded slowly and gradually. The personal 
devotion and profound religious fervour of King 
Ferdinand notwithstanding, even the war which 
resulted in the taking of the city cannot he re¬ 
garded as a crusade. As we have seen, Moham¬ 
medan troops fought tinder the banners of the 
Christian king and contributed to bis victory; 
and in the division of the spoils these allies were 
not fo^otten. Satisfied with their triumph, the 
Castilians showed moderation in their treatment 
of their Muslim subjects. The fall of Ishbiliyah 
was attended by no outburst of iconoclastic fury. 
The conquerors were del^hted with the beauty 
and richness of th^ prize, and had no desire to 
hnpair the handiwork of their predecessors. 

The transition from the pure Arabic and Aljuo- 
hade styles of architecture to what is called the 
Mudejar style was therefore almost imperceptible. 
The physiognomy of the dty altered but slowly. 

as 
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But the alteration vas fmn the hist inevitable. 
Honses and lands w e r e bestowed on knights irom 
all parts of Spain on the conditioa of their resid¬ 
ing permanently in Seville. Catalans, Oalidans, 
Castilians of all trades and ranks flocked in, and 
thdr influence was bound socaiei or later to assert 
itself. But the builders and artisan class re¬ 
mained lor many years composed of Moor^^ 
sometimes Christianised, but thoroughly imbued 
with the art^tic traditions of their foreheais. 
Thus came about that peculiar and graceful 
b len din g of the Moorish and Gothic and earlier 
Renaissance styles known to Spanish writers as 
the Mudejar. Its difierentiation from the Arabic 
natuxally became more marked as the centuries 
rolled by. 

Moorish architecture was thus accepted by the 
conquerors of Seville both from choice and neces- 
rity. But certain important modiflcations in the 
structure of buildings became immediately neces* 
sary, owing to the difleience of faith and customs. 
The mosque and the dwelling-house alike had to 
undergo some alteration. No mihrab was re¬ 
quired, nor minaret, not the sonth-easterly 
position; in the dwelling-house there was no 
need for harem, for retired praying-place, for the 
baths so dear to the Andalu^an Muslim. 
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Probably the first bxzilding of importance to 
be affected by the change of rolers was the 
mosciae. The ontermost naves were divided into 
chapels, the names and order of which have been 
preserved for us by Zufiiga (quoted by Uadrazo). 

The royal chapel occopied the centre of the 
eastern wall; the other chapels were 1 Pedro, 
Santiago. Santa Barbara, San Bernardo, San 
Sebastian (in this chapel were buried some Moors 
of the blood royal who had been baptised and bad 
served King Ferdinand, among them beiz^ Don 
Fernando Abdelmon, son of Abo Se3't, Amir of 
Baeza), San Bdefonso, San Prancisco, San Andr^, 
San Clemente, San Felipe, San Mateo (containing 
the sepulchre of the Admirai of Castile, Don Juan 
de Luna), Don Alonso Perez de Guonan, San 
Miguel, San Marcos, San Lucas. San Bemabe, San 
Simon, and San Judas, and the Mag Hfllpna in 
the last-named chapel w er e buried the knights 
who bad taken part in the capture of the city. 
Attached to it was the altar of Kuestra Sehora de 
Pilar, a reputedly miracnloos shrine which became 
the objective of pilgrims in after years. 

Chapels were also constrncted in the four 
cloisteis of the Patio de los Naranjos. The cloister 
of the Caballeros contained ei^t—one of which, 
Santa Ldda, was the place of sepulchre of 
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the Haro family; the cloister of the Granada 
contained three; the cloister of San Esteban, 
three; the cloister of San Jorge or Del La^arto, 
four—in one of which, San Jorge, reposed that 
doughty warrior, Gard Perez de Va^as, who 
distinguished himself before all his compeers at 
the assault of Seville. This doister was named 
Del Lagarto from the remains of an enormous 
crocodile, a present from the Sultan of Egypt to 
King Alfonso el Sabio, which are still suspended 
from the roof. 

The cathedral—for so we must now call the 
mosque—was endowed and richly embellished 
by St Ferdinand's son and successor, the bookish 
monarch Alfonso el Sabio. He also bestowed 
upon Seville its existing coat-of-arms, consisting 
of the device NO 8 D 0 , which frequently appears, 
to the bewilderment of strangers, on public build¬ 
ings, uniforms, and documents. The knot is in 
the vernacular mad&ja; the device thus reads 
no madgja do, or, with an excusable pun, no me ha 
it has not deserted me." 'This honour¬ 
able motto the dty won by its loyalty to Alfonso 
during the dvil wars which distracted the kingdom 
during his reign. Seville bears the splendid title of 
" Most noble, most loyal, most heroic, and uncon- 
quered dty ” (wwy ndbU, way Igal, nwy htroiea, y 
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invicta). The surname '‘most noble " was bestowed 
upon it by St Ferdinand; the style ' ‘ most faithful'' 
it received from Juan II- in remembrance of its 
resistance to the Infante Don Enrique; "most 
heroic" from Fernando VII. in recognition of its 
devotion to the national cause during the War 
of Independence; and "unconquered” from Isabel 
II. to commemorate its defence against the army 
of Espartero in July 1843, 

The successors of the sainted king made their 
home in the Alcazar, and adapted themselves to 
an environment created by their traditional foes, 
The personality which looms largest in the history 
of the dty is that of Don Pedro I., sumamed the 
Cruel, or, by his few admirers, ‘the Justidary/ 
What Harun-al-Rashid is in the story of Bagdad 
is this ferocious monarch in the annals of Seville. 
Countless are the tales, the ballads, and traditions 
of which he is the subject. Curiously enough, Pedro 
enjoyed a certain measure of popularity in the 
country he misgoverned. He was undoubtedly a 
vigilant protector of the humbler classes of his 
subjects against the tyranny of the aristocracy 
and officials, and appears to have combined a 
grim humour and a strain of what we should now 
caH Bohemianism, with a tiger-like ferocity. He 
was fond of rambling incognito through the poorer 
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quarters of the dty; and no account of Seville 
can be considered complete without a relation of 
one of his most notable adventures in the street 
called CaJle de la Cabeza de Don Pedro. 

The kin§ had promu^ated a decree holding the 
municipal authorities answerable with their lives 
for the preservation of peace and public order 
within their jurisdiction- A few nights later, 
wandering, heavily cloaked as we may suppose, 
through a dark alley, a gentleman brushed rudely 
against him. A brawl ensued, swords were drawn, 
and Pedro ran his subject through the body. 
Flattering himself that there had been no witness 
to the encounter, he stalked away. In the morn¬ 
ing the hidalgo's body was found, but there ap¬ 
peared to be no clue as to the assassin. The king 
summoned the Alcalde and reminded him of the 
edict. If the miscreant were not discovered with¬ 
in two days the luckless magistrate must himself 
pay the penalty on the scaffold. It was a situa¬ 
tion with precisely the humorous aspect that 
Pedro relished. 

But presently to the Alcalde came an old lady 
with a strange but welcome story. She told how 
she had seen a fight between two gentlemen, tiic 
previous night, from her bed-chamber window; 
She witnessed the fatal termination, and lo I the 
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light of her candle fell full on the face of the 
murderer; and as he bent forward, she heard his 
knee crack. By his features and by this well- 
known physical peculiarity, she recognised, beyond 
all possibility of a mistake, the king. 

Next day the Alcalde invited his sovereign to 
attend the execution of the criminal. Greatly 
wondering, no doubt, Pedro came. Dangling 
from a rope he beheld his own effigy. " It is 
well,” he said, after an ominous pause. ” Justice 
has been done. 1 am satisfied.” 

We may be inclined to disagree with the king’s 
conception of jnstice as evinced on this occasion. 
More equitable and humorous was his action when 
a priest, for murdering a shoemaker, was con¬ 
demned hy his ecclesiastical superiors to suspen¬ 
sion from his sacerdotal functions for twelve 
months. Pedro therenpou decreed that any 
tradesman who slew a priest ^ould be punished 
by being restrained from exercising his trade for 
the like period! 

The catalogue of this Castilian monarch's 
crimes proves interesting if gloomy reading. He 
left his wife, Blanche de Boinbort, to perish in a 
dungeon; he married Juana de Castro and insult¬ 
ingly repudiated her within forty-eight hours; 
he put to death bis father’s mistress, Leonor dc 


42 


SEVILLE 


Guzman. He threw the youn g da ugh ter of his 
brother, Enrique de Trastamara, naked to the 
lions, like some Christian virgin-martvr. Bat 
the good-humoured (and possibly well-fed) brutes 
refused to tonch the proffered prey. Not wishing 
to be outdone in generosity by a wild beast, Pedro 
ever afterwards treated the maiden kindly. She 
was known, in Temembrance of her terrible ex¬ 
perience. as Leonor de los Leon^ 

The Jew, Don Simnel Ben Levi, had served 
Pedro long and onty too faithfully as treasurer 
and tax-gatherer. It was whispered in his master’s 
ear that half the wealth that should fill the royal 
coffers was diverted into his own. Ben Levi was 
seized without warning and ou the rack, 

where the noble Isradite is said to have died, not 
of pain, but of pure indignAtic®- Under his 
house—so the story has it—was a cavern filled with 
three piles of gold and silver so high that a man 
standing behind any one of them was completely 
hidden. “ Had Don ^ven me the third 

of the least of these three piles/’ exclaimed the 
king, “ I would not have had him cortnred. Why 
would he rather die speak ? 

Somewhat more excusable was the treatment 
meted ont to the Red King of Granada, Abn Said; 
for this prince was himself a nsuiper, and had 
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behaved traitorously towards his own soverdgn 
I and his suzerain, the King o£ Castile. Fearing 

; Pedro's resentment, he appeared at his court at 

i Seville with a retinue of three hundred, loaded 

with presents, among which was the enormous 
niby that now decorates the Crown of England, 
j He was received in audience by the Spanish king, 

whom he begged to arbitrate betwewi him and the 
• deposed King of Granada Pedro returned a 

' gracious reply, and entertained the Red King in 

; the Alcazar, Before many hours had passed the 

I Moors were seized in their apartments and stripped 

of their raiment and valuables. Abu S^d, 

' mounted on a donkey and ridiculously attired, was 

! taken, with thirty-six of his courtiers, to a field 

' outside the town. There they were bound to 

posts. A train of horsemen appeared, Don Pedro 
■ among them, and transfixed the helpless men 

i with darts, the king shouting as he buried his 

' ’ missiles at the luckless Abu Said, " This for the 

\ treaty 3^11 made me conclude with Aragon 1 " 

! “ This for the castle you lost me ! " The Moors 

i met their death with the stoical resignation of 

I 

j their race. 

f That atrocities committed against Jews and 

I infidels, against even members of the royal family, 

! should be regarded with indifference by the public 
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of that day need not sniprise n$. But the people 
of Seville tamely suffered the most cruel wrongs to 
be indicted by the tyrant on their own fellow> 
dtizens. After his (or rather the Black Prince's) 
victory over Don Enrique at Najera (1367), the 
Adnural Bocanegra and Don Joan Ponce de Leon 
were beheaded on the Plaza San Fiandsco. Gard 
Jufre Tenoiio, the mayor of the dty. also sufiered 
death. The property of Dona Teresa Jufre was 
confiscated because sh& had spoken ill of his 
Majesty. Dona Urraca Osorio, because her son 
had taken part with Don Enrique in the revolt, 
was burned at the stake on the Alameda. Her 
servant, Leonor Divalce, threw herself into the 
fiamea and shared the fate of her mistress. In 
consequence of this persecntion. SevOle lost 
several of her most ihnstrious families, which 
either became extinguished or removed themselves 
to other parts of Spain. 

So much for the picturesque if repugnant 
personality of Pedro I. With bis sinister memory 
the Alcazar is so intiniately associated, and the 
part he took in its reconstraction was so con> 
sfucuous that this may be deemed the proper place 
to deal with that &mons building—one of the two 
most important in Seville. 


THE ALCAZAR 


“ The Alcazar,” says Sefior Rafa^ Contreras, 
“ is not a classic work, nor does it present to-day 
that stamp of originality and that inefiaceable 
character which distii^piish andent works like 
the Parthenon and modem works like the Escorial, 
In the Alcazar of Yakub Yusuf the influence of 
the heroic generation has faded away, and it 
portrays instead the daily life of our Christian 
kings who have enriched it with a thousand pages 
of glorious history. The Ahnohades, who im¬ 
pressed on the building their African character¬ 
istics in Ii8i, and Jalubi, who had been a follower 
of Al-Mehdi in the conquest of Africa, left on its 
walls traces of the Roman influences met with in 
the course of their movements. St Ferdinand, 
who conquered it, Don Pedro I., who restored it, 
Don Juan 11 ., who reconstructed the most elegant 
apartments, the Catholic sovereigns, who built 
within its precincts chapels and oratories, Charles 
V., who added more than a half in the modified 
style of that epoch of the Renaissance, Philip III. 
and Philip V.. who enlarged it still more by build- 
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mg w the a^acent gaiiieiis—these, and other 
princes who inhabited it daring six centniies, have 
changed the original structure to such an extent 
that to^ay it is tar from being a monument of 
oriental art. though we find it covered with 5 ne 
arabesques and embellished with mosaics and 
gUding.” 

Though not a monument of oriental art, the 
Alcatar seems to ns to have claims to rank as a 
specimen oi Moorish aichitectoie; for the general 
character of the structure was determined by 
the restorations efiected by order of Pedro I., 
and these were, probably ezdnsivcly. the work of 
Moorish artisans, not only of Seville, but from 
Granada, then a Moorish aty. Thia accounts 
for the resemblance oi ♦his palace to the more 
famous Alhambra. But the Alcaaar is net to be 
dismissed as a mere pseudo-Hoorish palace. It 
remains, to a great extent, the work of Moorish 
hands and the conception oi Moorish architects. 

In spite oi the severe strictures of fastidious 
observers, the Alcasar produces a very pleasing 
impression on northern visitors. Mr W, M. 
GaHichan writes: " It is a of dreams, 

endrcled by iovefy pofumed gardens. Its courts 
3 ind salcms are redolent of Moorish days and 
haunted by the spirits of turbaned sheiks, philo- 
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sophers, tninstrds, and dark-eyed beauties of the 
harem. . . , The nightii^ales still sing amoi^ the 
odorous orange bloom, and in the tangles of roses 
birds still build their nests. Fountains tinkle 
beneath gently moving palms; the savour of 
ohentalism clings to the spot. Here wise men 
discussed in the cool of summer nights, when the 
moon stood high over the Giralda and white beams 
fell through the spreading boughs of the lemon 
trees, and shivered upon the tiled pavements. 

“ In this garden the muaidatis played and the 
tawny dancers writhed and curved their lissome 
bodies, in dramatic Eastern dances. Ichabod/ 
The moody potentate, bowed dovm with the 
cares of bigii office, no longer treads the dim 
corridor or Ungers in the shade of the palm trees, 
lost in cogitation. No sound of gaiety rever¬ 
berates in the deserted courts ; no voice of orator 
is heard in the Hall of Justice. The green lizards 
bask on the deserted benches of the gardens. 
Rose petals strew the paved paths. One's foot¬ 
steps echo in the gorgeous paHos, whose walls have 
witnessed many a scene of pomp, tragedy, and 
pathos. The spell of the past holds one ; and 
before the imagination troops a long procession of 
Illustrious sovereigns, courtiers, counsellors, and 
menials." 
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The Alcazar, as we have said, at the time of the 
reconquest covered a much larger space than at 
present; and its area was even greater in the da}^ 
of Pedro I. Its strength as a fortress may be 
ganged by a glance at the remakung walls, ad> 
jacent to the principal entrance. In the Plaza de 
Santo Tomas is an octagonal, one-storeyed tower, 
called the Torre de Ahdala^, i^ch once formed 
part of the bnilding, and is said to have been the 
spot OR which St Ferdinand hoisted his on the 
fall of Seville. To enter the palace we pass across 
the Plaza del Trinnfo and enter the Patio de Us 
Banderas, so <^ 11 wf ather because a flag 
hoisted here whoi the royal family were in re¬ 
sidence or on account of the troj^y displayed over 
one of the arches, coi^iosed of the Arms of Spain 
with supporting dags. From this court a colon¬ 
nade the Apeadero leads to the Patio de la 

Monteria. It was built, as an inscdption over the 
portal records, by Philip III. in 1607, and restored 
and devoted to the purposes of an armoury by the 
fifth sovereign of that name in 1729. The Patio 
de la Monteria derives its namg from the Royal 
Lifeguards, the Uonteioe de E^nnosa, having their 
quarters here. These courts, with the common¬ 
place private houses whidi sorround them, occupy 
the site of the old Moorish palace of the Almo- 
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hades- Some of the houses exhibit vestiges of 
fine Musulman work. The house No. 3 of the 
Patio de las Banderas formed part, in the opinion 
of Gestoso y Perez, of the Stucco Palace (Palacio 
del Yeso) mentioned by Ayala as having been built 
by Pedro I. That potentate, it is worthy of 
remark, was accustomed to administer justice, 
tempered mth ferocity, after the oriental fashion, 
seated on a stone bench in a comer of this faiio. 
The room in which the Almohade governors pre¬ 
sided over their tribunals still exists. It is sur¬ 
rounded by houses, and is entered from the Patio 
de la Monteria. Contreras sees in this hall (the 
Sala de Justida) the traces of a work anterior to 
the ninth century. It was, however, restored by 
Pedro. It is square, and measures nine metres 
across. The ceiling is of stucco and adorned with 
stars, wreaths, and a painted frieze. Inscriptions 
in beautiful Cufic characters constitute the prin¬ 
cipal decoration of the apartment. Round the 
four walls runs a tastefully worked stucco frieze, 
interrupted by several right-angled apertures. 
These were once covered, in the opinion of Herr 
Schmidt, by screens of plaster, which kept out the 
sun's heat but admitted the light; or, according 
to Gestoso y Perez, by tapestries “ which must 
have made the hall appear a miracle of wealth and 
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splendour." Tbanks to its isolation, the Sala de 
Justida escaped the "restoration” etiected in the 
middle oi the nineteenth century hy order of the 
Due de Montpensier. 

It V 9 S in halt (often overlooked by visitors) 
that Don Pedro ovetiieaid four judges discussii^ 
the divition of a bribe th^ hart received. They 
were beheaded on the spot, and their skulls are 
still to be seen in the walls of the king^s bed¬ 
chamber. 

From the Patio de !a Montena we pass into the 
Patio del Leon. In the fifteenth century, we read, 
toomaments were often held here. Our attention 
is at once directed to the superb facade of the 
main building or Alcazar proper^the palace of 
Don Pedro. It is a splendid work of art. The 
columns are of rare marble with ^egant Moorish 
capitals. The portal is imposing, and was rebuilt 
by Don Pedro, as the l^end in curious Gothic 
characters miorms us: "The most h^, the most 
noble, the most powerful, and most victorious Don 
Pedro, King of Castile and Leon, commanded these 
palaces, these alcazares. and these entrances to 
be made in the year [of Oesar] one thousand four 
hundred and two " (1364). Elsewhere on the 
facade are the oft-rq)eated inscriptions in Cufic 
characters: " There is no conqueror but Allah/’ 
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" Glory to oar lord, tho Saltan." " Eternal glory 
to Allah/' “ Eternal is the dominioD of Allah/* etc. 

This gate, in the opinion of Contreras, is of 
Arabic origin and in the Persian style, after which 
were built mcst of the entrances to mosques of the 
first period. The square opening is often seen 
in Egypt, and supplanted the more graceful 
horse-shoe arch. The pilasters are Arabic 
throughout; but the arch balconies, the Byzantine 
colnnms, and Roman capitals aie works of Don 
Pedro's time. 

The palace of the Alcasar forms an imguhi 
ohlong. The Patio de las Doncellas or Patio 
Principal occu|aes the centre, roug^y speaking, 
and upon it open the Taiioos halk and chambers 
accordmg to the usual Moorish plan. This paHo 
is absurdly named from its being the supposed 
place in which were collected the hundred 
damsels said to have been sent by way of annngl 
tribute by Mauregato to the Moors. It is hardly 
nece^aiy to say that the would have 

been sent to Cordova, which was the capital of the 
KhaJifate, not to Seville, and that this court was 
among the restorations of the fourteenth century. 

The court is rectai^ular, and surrounded by a 
gallery competed of white marble cohimns in 
p^rs, supporting pointed arches. The soffite (or 
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inner side) of the arch is scalloped or serrated. 
The central arch in each side is higher and larger 
than its fellows, and springs from square imposts 
resting on the twin columns. At each angle of 
the impost is a graceful little pillar—" a char¬ 
acteristic/' observes Madrazo, “of the Arabic- 
Grenadine architecture, such as may often be 
noticed in the magnificent Alhambra of the 
Alhamares.” Over the arches runs a flowing 
scroll with Arabic inscriptions, among them being 
" Glory to our lord the Sultan Don Pedro ; may 
God lend him His aid and render him victorious “, 
and this very remarkable text, “ There is but one 
God; He is eternal. He was not begotten and 
does not beget, and He has no equal." This is 
evidently an inscription remaining from Musul- 
man days, and spared in their ignorance by the 
Christian owners of the palace. On the frieae will 
also be noticed the escutcheons of Don Pedro and 
the Catholic sovereigns, and the favourite devices 
of Charles V.—the Pillars of Hercules and motto 
“ Plus Oultre.” Behind the central arches are 
as many doors with elaborately ornamented 
arches. On either side of each door is a double 
window, framed with broad, ornamental bands, 
with conventional fioral designs. Round the 
inner walls of the arcade runs a high dado of 
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glazed tUe mosaic (azul^o), brilliantly coloured 
and cut with exquisite skill The combiDatlons 
and variations of the design repay examination, 
and will be seen to extend all round the gallery. 
This decoration was probably executed by Moorish 
workmen in the time of Pedro I, Finally, above 
the doors run wide friezes with shuttered windows, 
through which the light falls on the gleaming 
mosaic. The ceilii^ of the gallery dates from the 
time of Ferdinand and Isabella, bnt was restored 

in 1856. 

Three recesses in the paHo are pointed out as 
the spots where Don Pedro held his audiences; 
but Contreras is of opinion that they are the 
walled“up entrances to former corridors which 
communicated with the Harem. That apartment 
probably faced the Saldn de los Embajadores. 

A wide comice separates the lower part of the 
court from the upper gallery. This is composed 
of balustrades, arches, and columns in white 
marble of the Ionic order, and was the work of 
Don Luis de Vega (sixteenth century). 

One of the doors opening on to the Patio de las 
Doncellas gives access to the SaI 5 n de los Embaja' 
dores (Hall of the Ambassadors), the finest 
apartment in the Alcazar. Its dazzling splendour 
is produced by the blending of hve distinct styles. 
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the Arabic. Aimohade or true Moorish, Gothic, 
Grenadine or late Moorish, and Renaissance, 
Measuring about thirty-three feet square, it has 
four entrances, of which that giving on to the 
Patio de Us Doncellas may be considered the 
prindpal. Here we find foldii^-doors in the 
Arabic style of extraordinary size and beauty. 
E ac h wing is 5.30 metres high by 1.97 broad, and 
adorned with painted inlaid work, varied by 
Arabic inscriptions. One of these latter is of 
great interest. It runs as follows : '* Our Lord 
and Sultan, the exalted and high Don Pedro, 
King of Castile and Leon (may Allah prosper him 
and his architect), ordered these doors of carved 
wood to be made for this apartment (in honour 
of the noble and fortunate ambassadors), which 
is a source of joy to the happy dty, in which the 
palaces, the alcasares, and these mansions for my 
Lord and Master were built, who only showpd 
forth his splendour. The pious and generoiis 
Sultan ordered this to be done in the city of 
Seville with the aid of his intercessor [Saint 
Peter ?] with God. Joy shone in their deli^tful 
construction and embellishment. Artificers from 
Toledo were employed in the work; and this took 
place in the fortunate year 1404 [1364 a.d.J. 
Like the evening twilight and the refo^ence ol 
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the twilight of the aurora is this work. A throne 
resplendent in brilliant coloxirs and eminence. 
Praise be to Allah I ” 

The three remaning portals present graceM 
round arches, enclosing three lesser arches (form¬ 
ing the actual entrances) of the horse-shoe type. 
These last are believed, as we have said elsewhere, 
to be of Abbadite origin. The capitals of their 
supporting columns are fine examples of the Arab- 
Bysantine style. Above the hoise-shoe arches, 
and comprised within the outer arch, are three 
lattices. The whole space within the arch is 
covered with delicate filigree work. 

This hall was once known as the SeJdn de la 
Media Naranja (Hall of the Half Orange) from the 
elegant shapii^ of its carved wooden ceiling. 
This rests upon a frieze decorated with the Tower 
and Lion, and supporting this again are beautiful 
carved and gilded stalactites or pendants. On 
the intervenii^ wall spaces are Cufic inscriptioDS 
on a blue ground, and female heads painted by 
sixteenth-century vandals. Then follows another 
frieze with the devices of Castile and Leon, below 
which is a row of fifty-six niches, containing the 
portraits of the kings of Spain from Receswinto 
the Goth to Philip HI. The earliest of these seem 
to have been painted in the sixteenth centuiy, 
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while the little columns and trefoil windows that 
separate them may be ascribed to the end of the 
fourteenth. The series is interrupted by four 
rectangular spaces, formerly occupied by windows, 
but now taken up by elegant balconies in wrought 
iron, the work of Francisco Ldpez (1592), The 
decoration of this oiagnihcent chamber is com¬ 
pleted by a high dado of white, blue, and green 
glazed tiles. It was probably in this hall that Abu 
Said, “ the Red King/' was received by Don Pedro 
prior to his murder. 

In an apartment to the rig ht of the Ambassadors' 
Hall, a plaster frieze of Arabic origin, showing 
figures in ^Ihouette, may be noticed; and in a 
room to the left, other silhouettes, apparently 
referring to the qualities attributed by his admirers 
to Pedro I. 

On the north side of the Patio de las DonceUas 
li« the 8o<alled Donnitorio de los Reyes Mores 
(Bed-chamber of the Moorish Kings). 'The en¬ 
trance arch is semldrcular, and includes three 
graceful lattice windows, richly ornamented. On 
either side of the door is a beautiful double-window 
with columns dating from the Khalifate, The 
doors themselves are richly inlaid, and painted 
with geometrical patterns. The interior of the 
chamber is adorned, like all other apartments iu 
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the Alcazar, with plaster frieaes, and is so richly 
decorated that scarcely a hand’s-breadth (remarks 
Herr Schmidt) is without ornamentation. To the 
right of the entrance lies a small apartment known 
as the Sultan’s Alcove. Opposite the entrance 
from the patio are three horse-shoe arches belong* 
ing to the earliest period of Spanish-Arabic art, 
leading to an Al-Rami or alcove. 

From the Dormitorio we may pass into the 
quaintly named Patio de las Mufiecas, or Puppet's 
Court. It is a spot with tragical associations, for 
here took place the murder of the Master of 
Santiago, Don Fadiique de Trastamara, by his 
brother, Don Pedro—a fratricide to be avenged 
years after by another fratricide at Montiei. The 
Master, after a campaign in Murcia, had been 
graciously received by the ting, and went to pay 
his respects to the lovely Maria de Padilla in 
another part of the palace. It is said that she 
warned him of his impending fate; perhaps her 
manner, if not her words, should have aroused 
him to a sense of his danger; but the soldier 
prince returned to the royal presence, “ Kill the 
Master of Santiago I ” Pedro shouted, so the story 
goes. The Master's sword was entangled in his 
scarf; he was separated from his retinue. He fled 
to this court, where he was struck down. One of 


55 


SEVILLE 


his retainers took refuge in Marla de Padilla’s 
apartment, where he tried to screen himself by 
holding the king's daughter, Dona Beatriz. before 
his breast. Pedro lore the child away, and de¬ 
spatched the unfortunate man with his own hand. 

The Patio de las Muaecas is in the Grenadine 
style. It has suffered severely at the hands of the 
restorers of 1833 and 1843. The arches are semi- 
drcular and spring from brick pillars, which are 
supported by marble columns with rich capitals. 
The arches, which form an arcade round the court, 
are decorated with tine mosaic and trellis (a/orocs) 
work. The whole is tastefully painted. The 
arches vary in size, that looking towards the 
Ambassadors’ Hall being almost pear-shaped, 
The columns are of different colours, and the 
pillars they uphold are inscribed with Cufic char¬ 
acters. The upper part of the paHo reveals a not 
very skilful attempt to imitate the lower. 

" The Ambassadors’ Hall as well as the Puppet's 
Court," says Pedro de Madrazo, " are surrounded 
by elegant saloons, commendng at the principal 
facade of the Alcazar, running round the north¬ 
west angle of the building, adjoining the galleries 
of the gardens del Principe, de la Gruta. and de la 
Oanza, and terrmnatix^ at the south-eastern angle 
of the Patio de las Doncellas. Here is now the 
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chapel, and there it is believed that the luxuiious 
apartment of the Caracol (inhabited by Maria de 
Padilla) stood. This part was, without doubt, 
that which was called the Palado del Yeso, or 
Stucco Palace, on account of the plaster decorations 
in the fashion of Granada ; but in which of these 
rooms Don Pedro was playing draughts when the 
Master of Santiago appeared before him» it is 
imposrible to say with certainty." 

The Saldn del Principe occupies the upper floor 
of the chief fa^de, and receives light through the 
beautiful ajimic$s or twin-windows so noticeable 
from without. This spacious hall is divided into 
three compartments, each of which has a fine 
ceiling. Two have been restored, but the third 
was the work of Juan de Simancas in the year 
1543. The scheme of decoration is Moorish. The 
columns in this hall and the adjoinng apartments 
are of marble, with rich capitals. According to 
Zurita (quoted by Madraao), these columns came 
from the royal palace at Valencia, after the defeat 
of Pedro of Aragon by the King of CastUe. 

The oratory was built by order of Ferdinand and 
Isabella in 1504. It contains an admirable 
retablo in blue flared tiles—probably the finest 
work of the kind in Spain—designed by an Italian, 
Francesco Miculoso. The centre-piece represents 
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the Visitation. It is believed that some parts of 
the work were drawn by Pedro Millin, a sculptor 
of Seville, 

The oratory is on the upper floor of the palace. 
On the same storey is the Comedor^ or dining-hall, 
a Icffig, narrow room with a fine fifteenth-<entury 
c^ling, and good tapestries on the walls, A more 
interesting apartment is the bed-chamber of Don 
Pedro, which has a good carved roof and dados of 
azulejos and stucco. Over the door four heads 
may be seen painted. They represent the skulls 
of the corrupt judges on whom the unjust king 
executed svimmary justice. The decoration of 
this chamber is of the sixteenth century. 

The royal apartments on this floor contain 
several important works of art. In the room of 
the Infantes is a portrait of Maria Luisa by Goya. 
The Saldp Azul (Blue Room), so<alled from the 
colour of its tapestries, contains some fine pastel 
paintings by Muraton, and some notable minia* 
tuies on ivory. The portraits of the family of 
Isabel II. by Bartolomd Ldpes are worthy of 
inspection. 

Returning to the ground floor, we enter the 
spacious Saldn de Carlos V., occupying one side 
of the Patio de las Doncellas. Here, it is asserted, 
St Ferdinand died; but it is more probable that 
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he expired in the old Moorish Alcazar. The fine 
ceiling, decorated with the heads of warriors and 
ladies, was built by the Emperor after whom the 
hall is named. The stucco and the work are very 
beautiful 

An uninteresting apartment was erected by 
Ferdinand VI. over the famous Baths of Maria de 
Padilla, which are approached through an arched 
entrance, and, surrounded by thick walls, have 
more the appearance of a dungeon than of a resort 
of Love and Beauty. The pool still remains where 
the lovely favourite bathed her fair limbs. In 
her time it had no other roof than the blue sky of 
Andalusia, and no further protection from prying 
eyes than that afforded by the orange and lemon 
trees. At Pedro's court it was esteemed a mark 
of gallantry and loyalty to drink the waters of the 
bath, after Maria had performed her ablutions, 
Observh^ that one of his knights refrained from 
this act of homage, the king questioned him and 
elidted the reply, " I dare not drink of the water, 
lest, having tasted the sauce, I should covet the 
partridge.” These baths were no doubt used by 
the ladies of the harem in Moorish days. 

The gardens of the Alcazar form a delicious 
pleasaunce, where the orange and the citron diriuse 
thdr fragrance, and fairy-like fountains spring up 
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suddenly beneath the unwary passer^er's feet, 
sprinkling him with a cooling and perhaps not 
onwelcome dew. But this paradise has its 
serpent, and that is the truculeat shade of the 
cruel king, which for ever seems to haunt the 
Alcazar. Here Redro prowled one day, when four 
candidated for the office of judge presented them¬ 
selves before him. To test their fitness for the 


post, the king pointed to an orange floating on the 
surface of a pool close by. He asked each of the 
lawyers in succession what the floatii^ object was. 
The three first replied without consideration, “ An 
orange, sire.” But the fourth drew the fruit from 
the water with his staff, glanced at it, and replied 
with absolute accuracy, “ Half an orafg:e, sire/’ 
He was appointed to the vacant magistracy. 

Before leaving the Alcazar, we will briefly 
snmmarise the history of its transformations and 
reconstructions. As we have seen, the palace 
generally may be considered the work of Bon 
Pedro. In the reign of Juan IL, the Saldn de ios 
Embajadores was enriched with its fine cupola, 
A tablet, discovered in 1843, testifies that the 
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architect was Don Diego Rob, and that the arti¬ 
sans employed in the work were made freeruen of 
thedty. 

Various parts of the building were built or re- 
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constructed by order of Ferdinand and Isabella. 
The architects were for the most part Christian¬ 
ised Moors, among whow are mentioned Maestro 
Mohammed Agudo {1479), Juan Fernandez (1479). 
Diego Fernandez (1496), and Francisco Fernandez. 
The latter was appointed Master of the Alcazar in 
1502, and previous to his adoption of Catholicism 
was named Hamet Kubeji. According to Gestoso 
y Perez, a surprising number of artificers and 
craftsmen were engaged about the Alcazar at this 
time, a powerful inducement being exemption 
from taxes and military service- The names of 
Juan and Francisco de limpias (1479-1540) have 
been preserved among the carpenters; and Diego 
Sanchez (1437), Alfonso Ruiz (1479), and the two 
Sanchez de Castro (1500), among the painters. 

Several improvements were carried out under 
Charles V. and Philip II,, and a great deal of 
restoration was unfortunately necessitated by the 
fires which seemed to break out with increasing 
frequency during the sixteenth and seventeenth 
centuries. Still more disastrous was the efiect of 
the great earthquake of 1755. Then began the 
reign of the vandal, which did more damage to the 
palace than time, fire, and earthquake combined. 

In 1762, the minister Wall ordered the Alcazar 
to be repaired in “ the modem manner." The 
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ceilings which had been destroyed by fire were 
r^Uced by others much too low, and valuable 
arabesques were recklessly sacrificed. In 1805, 
some director with a genius for transmogrification 
whitewashed the fine stucco work in the Saldn del 
Principe, and altered the main entrance. He also 
substituted a plaster cwling ior the bowl-shaped 
Arab roofing, and made strenuous efforts to impair 
the beauty of the Ambassadors’ Hall. In 1833 a 
reaction took place. Don Joaquin Cortes and 
Sefior Raso effected an artiatic and sympathetic 
restoration both of the Prince’s Hall and the Patio 
de las Mufiecas. A more seiions restoration was 
begun in 184:3, at the instance of the administrator, 
Don Domingo de Alcega. The artist Becquer 
contributed materially to the success of the work. 
In the 'fifties, the task of replacing and restoring 
the stucco omamentation was completed; and 
under Isabel II. the thirty-six arches of the Patio 
de las Doncellag were restored. Since that date 
the reconstructions have not always displayed 
good taste; but the revival of interest in her 
ancient monuments which has taken place in Spain 
of late years encourages us to hope, at least, that 
the appalling blunders of the early nineteenth 
century will never be repeated. 

After the Alcazar, the most noteworthy monu- 
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merit in Seville, dating from the reign ot Don 
Pedro, is the church of Omnium Sanctorum. 
This edifice occupies the site of a Roman temple, 
and was built by the Cruel King in 1336. It 
exhibits a very happy combination of the Moorish 
and Gothic styles. It is entered by three ogival 
doors, and is divided into three naves. To the 
left of the facade is a graceful tower, the first 
storey of which is Moorish, ornamented some¬ 
what after the style of the Giralda. On one of 
the doors is a shield bearing the arms of Portugal, 
which, tradition says, commemorates the pious 
generosity of Diniz, king of that country, when 
he visited Alfonso the Wise. If the Sevillians 
have writ their annals true, this goes to prove 
that an earlier structure than the present must 
have existed here. This, by the way, was the 
parish church of Rioja the poet. 

San Lorenzo exhibits the fusion of the con¬ 
tending styles in an interesting fashion. It has 
five naves: and the horseshoe windows in its 
tower converted into ogives at the time cf 
its adaptation to the Christian cult. The arcades 
of the naves are ogival in the middle, and become 
by degrees semi-dicular towards the extremities 
as the roof becomes lower. This church contains 
the miraculous picture of Nuesiia Sefiora de 

E 
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Rocamadour. Rocamadour, in southern France, 
was a celebrated shrine oi pilgiuns in the tbirteentb 
and fourteenth centuries. 

Several other churches in Seville date from 
this epoch, and present, to a greater or less extent, 
evidences of the conflict between the Moorish and 
Gothic styles. In addition to those mentioned, 
Madrazo names the following: Santa Marina, 
San lldefonso, San Vicente, San Juliin, San 
Esteban, Santa Catalina, San Andr^, San M^el, 
San Nicolas, San Martin, San Gil, Santa Luda, 
San Pedro, and San Isidoro. When a mosque 
was converted into a Christian church, the same 
authority remarks, the horseshoe arch was pointed, 
bells were placed in the minaret, and the orienta¬ 
tion was altered from north to south, to east to 
west. The five last-named churchee were erected 
in the thirteenth century. Santa Maria d^ las 
Nieves was, until the year 1391, a synagogue. 
The decoration is in the plateresco style, and the 
doors are Gothic. The church contains a painting 
by Luis de Vargas, and a picture attributed to 
Murillo. 

Nearly in the centre of the city is the Convent 
of Santa In&, with a beautiful and tastefully 
restored chapel. The facade is ancient and grace¬ 
ful This church contains the remains (said to 
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be uncomipted) ol the foundress, Do&a Maria 
Coronel, one of Don Pedro's numerous victims. 
That monarch had concaved a violent pasaon 
for her, in the hopes of gratif3dng which he put 
her husband to death in the Torre del Oro. The 
widow, fax from yielding to his solicitations, took 
the veil, and at last, to secure herself from his 
persecutions, destroyed her beauty by means of 
vitriol—a species of self-immolation much ap¬ 
plauded by the devout in the ages of faith. Her 
sister, Bona Aldonza, was less successful in 
resisting the ardent monarch, but died, in the 
odour of sanctity, Abbess of Santa In^, 

Among the secular buildings erected under the 
Castilian r/gifM was the existing Tower of Don 
Fadrique, standing in the gardens of the Convent 
of the Poor Clares. It was named after the son 
of St Ferdinand and Beatiiz of Swabia, who 
was put to death by Alfonso el Sabio in 1276. 
The tower is a fine square structure of Roman 
workmanship, seemingly, in its lowest door, and 
showing a mixture of Moorish and Gothic archi¬ 
tecture in its upper half. It formed part of a 
sumptuous palace erected in 1253, and bestowed 
in 2289 on the Poor Clares by King Sancbo the 
Brave. 

In the Calle Gusman el Bueno is a mansion 
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called the Casa Olea. It contains a fine hall, &| 
metres sqnare, the work of Moorish artisans 
of the time of Don Pedro. The beautiful in¬ 
laid and gilded arUsonado cftiling was removed 
about a century ago ; light is admitted through 
windows of the horseshoe pattern, and the decora¬ 
tions consist of the characteristic stucco-work, 
latticing, and ajaraca or trellis-work, as fine as 
any to be seen at the Lindaraja of Granada. The 
dado of coloured tiles has almost completely 
disappeared. The Falado de Montijo, near the 
cbnrch of Omnium Sanctorum, reveals many 
traces of Mudejar workmanship, as also does a 
hall in the C<tsa mcriica of the Calle de Abades 
—not to be confounded witb the Casa de Abades, 
belonging to the Renaissance. 

Seville in the fourteenth and fifteenth centuries 
possessed no doubt many palaces and private 
dwelhnp of magnificence; but it was in ecclesias¬ 
tical architecture that the spirit of the age found 
its truest expression and noblest monuments, 
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On the eighth day of July in the year 1401, the 
Dean and Chapter of Seville assembled in the 
Court of the Kims, and solemnly resolved that, the 
Cathedral having been practically ruined by recent 
earthquakes, a new one should be built so splendid 
that it should have no equal ; and that, if the 
revenue of the See should not prove sufficient for 
the cost of the undertaking, each one present 
should contribute from his own stipend as much 
as might be necessary. Then uprose a zealous 
prebendaiy, and cried, “ Let us build a church so 
great that those who come after us may think us 
mad to have attempted it I " 

Such was the greatness of spirit in which the 
foundation of the existing Cathedral of Seville 
was undertaken. And the result is worthy of the 
deep and fervid zeal of those old Cathohcs of Spain. 

The church took one hundred and twenty years 
to build. Pity it was that the noble-hearted 
priests who decreed the raising of the fane should 
never have gazed upon much more than its 
skeleton! First of all, the mosque-cathedral of 
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Yakub was demolished, only the Giralda and the 
Paiio de fos Naranjos, with the northern, eastern, 
and western gates, b^g spared. The Royal 
Chapel was pulled down in 1432, by permission 
of Juan II. The hrst stone had been laid in 1402 ; 
but, strangely and sadly enough, the name of the 
architect who traced the plan has not been pre¬ 
served. Some beheve him to have been Alonso 
Martinet ; others, Pero Garcia. Fame, we may 
well believe, was a prize which the pious builder 
esteemed but l^htly. His reward lay in the 
greater glorification of his faith. 

In 1463, we find Juan Norman directing the 
works ; in 1488, he had passed from the scene and 
was succeeded by Juan de Hoz- Then came 
Alonso Ruiz and Alonso Rodriguez, The building 
was practically finished when, in 1511, the cupola 
collapsed. In 1519. Juan Gil de Hontanon, the 
architect of Salamanca Cathedral, completed the 
reconstruction, and the cathedral may be con¬ 
sidered as having been finished, though restora¬ 
tions and remodelling of various parts of the 
edifice have been going on ever since, and masons 
are to this day eng^ed upon the dome. 

This magnificent church is pre-eminent for size 
among the cathedrals of Spain, and ranks third 
in this respect among the sacred edifices of the 
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world. St Peter's covers 230,000 square feet, the 
Mezquita at Cordova 160,000, and the Cathedral 
of Seville 125,000. Our St Paul's covera only 
$4,000 square feet. It follows that this cathedral 
is the largest of Gothic temples. 

So stupendous a monument has naturally 
attracted comment from distinguished travellers 
and critics. All have come under the spell of its 
majesty and massive nobility. Th6ophile Gautier 
expressed himself as follows : “ The most extrava¬ 
gant and most monstrously prodigious Hindoo 
pagodas are not to be mentioned in the same 
century as the Cathedral of Seville. It is a 
mountain scooped out, a valley turned topsy¬ 
turvy ; Notre Dame de Paris m^ht walk erect in 
the middle nave, which is of frightful bdght; 
pillars with the girth of towers, and which appear 
so slender that they maie you shudder, rise out of 
the ground or descend from the vaulted roof, like 
stalactites in a giant's grotto.” 

The Italian, De Amicis, is less fantastical in his 
rhapsodies. "At your first entrance, you are 
bewildered, you feel as if you are wandering in an 
abyss, and for several moments you can only 
glance around in this vast spaciousness, to assure 
yourself that your eyes do not deceive you, that 
your fancy is playing you no trick; you approach 
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one oi the pillars, measure it, and look at those in 
the distance; though large as towers, they appear 
so slender that you tremble to think the building 
is resting upon them. You traverse them with a 
glance from floor to ceiling, and it seems that you 
could almost count the moments it would take for 
the eye to climb them. ... In the central aisle, 
another cathedral, with its cupola and bell-tower, 
could easily stand." 

Lomas, who is no great admirer of the building, 
admits that " the first view of the interior is one 
of the supreme moments of a lifetime. The glory 
and majesty of it are almost terrible. Ko other 
building, surely, is so fortunate as this in what may 
be called its presence." 

The Cathedra] is oblong in shape, and is 414 
feet long by 371 feet wide. The nave is 100 feet 
and the dome 12 z feet high. 

The principal facade looks west. Here is the 
principal entrance (Puerta Mayor), and two side 
doors, the Puertas de San Miguel and del Bau- 
tismo. Over the central door is a fine relief, re¬ 
presenting the Assumption, by Ricardo Bellver, 
placed here in 1885. This entrance is elaborately 
decorated, and adorned with thirty-two statues in 
niches. 

The Puertas San Miguel and del Bautismo are 
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decorated with terra-cotta statiree of saints and 
prelates, the work of Pedro Millan, a fifteenth- 
century sculptor. Herr Schmidt thinks very 
highly of these fine performances. Each figure 
has life and distinct personality, and the treatment 
of the drapery harmonises wonderfully with the 
gestures and physiognomy of the wearers. The 
upper part of the fa9ade is poor, and dates only 
from 1827. 

The southern faoode is danked by sacristies» 
offices, and courts, above which appear the grace¬ 
ful flying buttresses, gargoyles, and windows, and 
the majestic dome of the main building. In the 
middle of this side is a modem entrance, the 
Puerta da San Cristdbal, added by Casanova in 
1887. In the eastern fa9ade are two entrances— 
the Puertas de las Campanulas and de los Palos-^ 
both enriched with fine sculpture by Pedro Hillan; 
the Puerta de los Palos has also a fine Adoration of 
the Magi by Miguel Fiorentin (1520). 

On the northern side of the Cathedral we find 
the most important remains of the pre-existing 
mosque, the Giralda, already described, and the 
PaUo i 6 hi Naranjos, with the original fountain 
at which the Muslims performed their ablutions. 
The faHo is entered from the street by the Puerta 
del Perddn, a richly decorated horseshoe arch 
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er^ted by Moorish hands by order of Alfonso XL, 
to commemorate the victory of the Salado in the 
year 1340. In the sixteenth century door 
was restored and adorned with sculptures. The 
colossal statues of Saints Peter and Paul, in 
terra'cotta, are the work of Miguel Florentin. He 
was among the earliest of the Renaissance sculptors 
to settle in Spain, By him also is the relief of the 
Expulsion of the Money-Changers from the Temple, 
celebrating the substitution of the Lonja or Bourse 
for this gate as a mndeevous for merchants. The 
plateresco work was executed by Baitolom6 Ldpez 
in 1522. The doors date from Alfonso’s reign, 
and are faced with bronse plates, on which are 
Arabic inscriptions. 

Close to the Puerta del Perdbn is a shrine built 
in the wall with a Christ on the Cross by Luis de 
Vargas. 

Entering the p<Uio, to the right we hnd the 
Sagrario, or parish church, and to the left (reached 
by a staircase) the Biblioteca Colombina or Chapter 
Library, founded by Fernando Colon, son of 
Christopher Columbus. Among the treasures it 
contains are a manuscript of ^e great discoverer’s 
travels, with notes in his own hand.; a manuscript 
tract, written by him in prison, to prove that the 
existence of America was not contrary to Scripture; 
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the swoid of Garda Perez de Vargas, the great 
hero of the conquest of Seville, and a very in¬ 
teresting thirteenthnientufy translation of the 
Bible. 

The northern facade of the Cathedral is entered 
through three portals, the westernmost of which, 
the Puerta del Sagrario, is unfinished, The Puerta 
de los Naranjos and the Puerta del L^arto lead 
from the paHo. The Puerta del Lagaito retains 
some traces of its Moorish origin. It is named 
after the patched and painted stuffed alligator, 
which has hung here since about the thirteenth 
centmy. Here may also be seen a huge elephant's 
tusk, and a bridle said to have belonged to the Cid. 

Referring more particularly to the exterior of 
the Cathedral, Caveda says : " The general effect 
is truly majestic. The open-work parapets which 
crown the rook, the graceful lanterns of the 
eight winding stairs that ascend in the comers to 
the vaults and galleries, the flying buttresses that 
spring lightly from aisle to nave, as the jets of a 
cascade from cliff to cliff, the slender pinnacles 
that cap them, the proportions of the arms of the 
transept and of the buttresses supporting the side 
walls, the large pointed windows that open, one 
above another, just as the aisles and chapels to 
which they belong rise over each other, the 
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poioUd portals and entrances—all th«se combine 
in an almost miraculous manner, although lacking 
the wealth of detail, the airy grace, and the 
delicate elegance that characterise the cathedrals 
of L£on and Burgos." 

Entering the church, the gloom renders it 
difficult for a time to distinguish its exact con¬ 
figuration. We find it is divided into a nave and 
four aisles, the former being fifty feet in width. 
The fine marble fioor was laid in the years 1787 to 
Z795. There is little ornamentation, the interior 
displaying a noble simplicity, the beautiful effect 
being produced mainly by the grandeur and 
symmetry of the vaultings, archings, and pillars. 
The seventy-four exquisite stained-glass windows, 
however, form a decorative series of the richest 
kind. They are. for the most part, the work of 
northern artists. Micer Cristdbal Aleman (Master 
Christoph the German) began the first—the first 
stained-glass window seen in Seville—in 1504, the 
work being carried on by the German Heinrich, 
the Flemings Bernardino of Zeeland and Juan 
Bernardino, Carlos of Bruges, and the great master 
Amao of Flanders. The two latter designers are 
said to have received ninety thousand ducats for 
their work. The last window was completed in 
1862 by a Spaniard named Juan Bautista dd L 4 mi. 
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The finest windows are generally considered to he 
those representing the Ascension, St Mary Mag;da< 
Jen, Lazarus, and the Entry into Jerusalem, by 
Amao the Fleming and his brother (1525), and 
the Resurrection, by Carlos of Bribes (1558). 

Passing up the nave, from the Puerta Mayor, 
we find midway between that entrance and the 
choir the Tomb of Fernando Colon, son of the 
great Columbus—"who would have been con¬ 
sidered a great man," says Ford, " had he been the 
son of a less great father." The slab is engraved 
with pictures of the discoverer's vessels, and the 
inscription, A CasHlla y d Ledn Mundo nuevo dio 
Cohn. At this spot, during Holy Week, is set up 
the Monvmenio, an enormous wooden temple in 
the shape of a Greek cross, in which the Sacrament 
is enshrined, The structure was made by Antonio 
Florentin in 1544, 

Extending to the middle of the nave is the Coro 
or Choir, open towards the east or High Altar. 
The irascoro or choir-screen is faced with marbles, 
eight columns of red breeds being especially fine. 
The marble reliefs are fine examples of Genoese 
work. Over the altar is a fourteenth-century 
pamtiog of the Madonna, and there is also a 
picture by Pacheco, the inquisitor, representing 
St Ferdinand receiving the keys of Seville from 
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" Axataf-'* The side walls of the choir accom¬ 
modate four little chapels, exhibiting a haimonious 
combination of the Gothic and plateresco styles 
in translucent alabaster. The Capilla de la Con¬ 
cepcion contains one of the finest examples of 
statuary in the Cathedral—the Virgin, by Juan 
Martinez Montaftei. Ford says," This sweet and 
dignified model was the favourite of his great 
pupil, Alonso Cano." The choir was severely 
injured by the collapse of the dome in i 885 . The 
pillars and baldachino axe richly adorned with 
Gothic figures and stonework, The fine gilt 
railing is the work of Sancbo Mufioz (1519). But 
the chief glory of the choir is its ex<iuisitely 
carved stalls, 1x7 in number, executed between 
1475 and 1548, by Nufro Sanchez, Dancait, and 
Guillen. Moorish infiuence may be traced in the 
patterns and the coloured inlaid work of the chair- 
backs. The handsome lectern bespeaks the skill 
of 6 artolom 4 Morel. Till the collapse of the dome, 
the choir was the repository of a number of price¬ 
less missals, illuminated in the fifteenth, sixteenth, 
and seventeenth centuries. The organs are huge 
but inartistic. As instruments, they are beyond 
all praise. The older, dating from 1777, was built 
by Jorge Bosch, the other by Valentin Verda* 
longa in 1817. 
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" Between the choir and High Altar is put up 
during Holy Week the exquisite bronre candle¬ 
stick, 25 feet high, called E 2 Tenebrario, one of the 
finest spedmens of bronze work of the sixteenth 
century that exists (it may be seen in the Sacristy), 
and wrought, in 1562, by Morel; when the 
Misfrert is sung, it is lighted with thirteen candles, 
twelve of which are put out one after another, 
indicating that the Apostles deserted Chiist; one 
alone of white wax is left burning, and is a symbol 
of the Virgin, true to the last, At Easter, also, 
the Giro Pascusi or fount candle, equal to a large 
marble pillar, 24 feet high, and weighing seven or 
eight hundredweight of wax, is placed to the left 
of the High Altar” (Ford). 

Facing the choir stands the isolated CaplUa 
Mayor, containing the High Altar. It is enclosed 
on three sides by a railing of wrought iron, and on 
the fourth by a superb Gothic retablo. Schmidt 
considers this work the quintessence of late Gothic 
sculpture. The middle parts date from the 
fifteenth, the outer from the sixteenth century. 
The ornamentation is of extraordinary delicacy 
and richness. It is divided into forty-five com¬ 
partments, each containing subjects from the 
Scriptures and the lives of the saints in sculpture 
painted and gilded. It is crowned by a crucifix 
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and the statuee of the Virgin and St John. This 
fine altar-piece was begun by the Fleming Dancart 
in 1479, completed by Spanish artists in 

1526. 

Behind the altar i$ the Sacristy, adorned with 
terra-cotta statues by Miguel Florentin, Juan 
Marin« and others. Here is kept a reliquary 
shaped like a triptych, presented to the church 
by Alfonso the Wise, and called the Alphonsine 
Tables. 

Behind the Capilla Mayor, at the eajtem ex¬ 
tremity of the nave, is the Capilla Real (Royal 
Chapel). The building—which, as Ford remarks, 
is almost a church by itself—was begun by 
Gainsa in 1514, and finished in 1566 by his 
successors, Feman Ruir, Diaz de Palacios, and 
Maeda. The chapel is of the Renaissance style, 
and has a lofty dome. There is a handsome 
frieze showing the figures of children carrying 
shields and lances. The chapel is divided by 
light pillars into seven compartments, of which 
the midmost is occupied by the altar of the Virgin 
de los Reyes. This image was the gift of St Louis 
of France to St Ferdinand. “ It is of great archaeo- 
bgical interest," says Ford; "it is made like a 
movable lay-figure; the hair is of spun gold, and 
the shoes are like those used in the thirteenth 
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centuiy, ornamented with the lilies of France and 
the word " Amor." In 1873, the fine gold crown 
belonging to this image [a sixteenth-century 
work] was stolen. This image is seated on a 
silver throne, thirteenth-century work, embossed 
with the arms of Castile and Leon.” The body 
of St Ferdinand, remarkably well preserved, is 
contained in a silver um, placed on the original 
sepulchre, which is engraved with epitaphs in 
Latin, Spanish, Hebrew, and Arabic. In the 
vault beneath is the ivory figure of the Virgin de 
las Batallas, which the king always carried with 
him on his campaigns. It is a fine piece of Gothic 
statuary. Fer^sjid’s sword is also preserved 
in this chapel. Here are the tombs of Alfonso 
el Sabio, of Beatrix of Swabia, his mother, of 
Pedro I., Maria de Padilla, and various Infantas. 
An interesting trophy is the flag of the Polish 
Legion of the French army, taken by the Spaniards 
at Bailen. The twelve statues in the entrance 
to the Capilla Real are after the designs of Peter 
Kempener; there is a Mater Dolorosa by Murillo 
in the sacristy. Some of the later work in 
this chapel exhibits those fantastic and grotesque 
features which became common, under the name 
of EsUlo AtoHsiruoso, in Seville. 

The entrance to this chapel is Ranked by the 
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Capillas de San Pedro and de la Concepcion 
Grande. In the south aisle is the chapel o£ the 
Puri£cation or of the Marshal, containing: a 
remarkable altar-piece by Peter Kempener-^ez- 
hibitinf the portraits of the founder. Marshal 
Pedro Caballero, and his family. Adjacent is 
the Sak Capitular, in fine Renaissance style, 
the work of Gainea and Diego de Riaiio (1531). 
The roof is formed by a &ne cupola, supported 
by Ionic columns, beneath which is some admirable 
plateresco work, with escutcheons, triglyphs, etc. 
The hall contains a portrait of St Ferdinsnd by 
Francisco Pacheco, the ''Conception " and ovals by 
Murillo, and the " Four Virtues'' by Pablo de 
C^pedes. Beneath the windows are seen reliefs 
by Velasco, Cabrera, and Vaaques. 

The sacristy (Sacristia Mayor) is in the Re- 
naissance style, and lies south of the Sala Capitular. 
It was built by Gainaa in 1535, after designs by 
Riafio, who had died two years earlier. One of 
the three altars against the southern wall is 
adorned by the beautiful Descent from the 
Cross " by Peter Kempener (a native of Brussels, 
called by the Spaniards Campafia), before which 
Murillo used to stand for hours in rapt contem¬ 
plation. This priceless work of art was cut in 
five pieces by the French, with a view to its 
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removaJ, and has not been very well restored. 
The sacristy contains also three interesting paint¬ 
ings, dating from the early sixteenth century, by 
AJfijo Fernandez; and the “San Leandro" and 
" San Isidoro " of Murillo. 

In this chamber is kept the treasury oi the 
Cathedral. In it might be included the superb 
silver monstrance by Juan de Arfe (i5£o87). 
It is twelve feet high, and richly adorned with 
columns, relief, and statuettes. The treasury 
likewise contains another monstrance, studded 
with laoo jewels; a rock-crystal cup, said to 
have belonged to St Ferdinand; and the keys 
presented to that sovereign on the surrender of 
the city. That given by the Jews is of iron gilt, 
with the words, MeUch kammtlakim pfhthohh 
Mtltk koUuuiTsU ^aic (the King of kings will 
open, the King of all the earth will enter); the 
other key is of silver gilt and was surrendered by 
Sakkdf. The inscription upon it is in Arabic, 
and reads, May Allah render eferntU ihi dominion 
of Hlam in this oily. 

Proceeding along the south aisle, towards the 
Tf\st\n entrance, we first reach the CapiQa de San 
Andids, the burying-place of the ancient family of 
Guzman. Behind the chapel of Huestra Senora 
de las Dolores is the fine Sacristia de los Calices. 
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It is the work of those who built the Sacristia 
Mayor. It contains several fine paintings—the 
Saints Justa and Rufina {patrons of Seville) by 
Goya (among his finest works), the “ Angel de la 
Gnarda ” and the “ St Dorothy ” of Murillo, the 
*' Death of a Saint *’ by Zurbaran, the “ Trinity 
ofTheotocopuli” (El Greco), a triptych by Morales, 
and “ The Death of the Virgin "—an old German 
picture. This crudhx over the altar is one of the 
most admirable productions of Montanez. 

The next chapel (de la Santa Cruz) is adorned 
by a fine " Descent from the Cross " by Fernandez 
de Guadelupe (1527). The Puerta de la Lonja 
has a fresco, painted in 1584, of “ St Christopher 
carrying the Infant Jesus across a River." A 
representation of this saint is to be found in nearly 
all Spanish cathedrals, owing to a curious super¬ 
stition that to look upon it secures the beholder 
for the rest of that day from an evil death. This 
fresco, which measures thirty-two feet high, is 
opposite the “Capilla de la Gamba ” (or, of the 
leg—of Adam). Here we find " I-a Gener- 
adon "—Luis de Vargas's masterpiece. " The 
picture,” says Herr Schmidt, "is wholly in the 
Italian style, and one of the best examples of this 
phase of the Spanish Renaissance." 

The large chapel of the Antigua contains the 
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fine tomb of Archbishop Mendoza, by Miguel 
Florentin, erected in 1509- Here is also a vety 
ancient muralpednting, after the Byzantine style, of 
the “ Madonna and Child/’ which was placed here 
in 1578, and is of unknown and rather mysterious 
origin. The retablo is disth^ished by marble 
Statues in the baroque style by Pedro Duque 
Comejo. The small sacristy behind this chapel 
contains pictures by Zurbarin, Morales, and others. 

The Capiha de San Hermeneg^ldo has a good 
statue of the saint by Montafies, and a fine 
sepulchral monument to Archbishop Juan de 
Cervantes (1453), by Lorenzo Mercadante de 
Bretana, the master of Nnfro Sanchez. The 
Capilla de San Jos6 contains " The Espousals of 
the Virgin " by Vald6s Leal, a “ Nativity of Christ ’* 
by Antolinez, and an inferior retablo ('‘The 
Massacre of the Innocents”). The Capilla de 
Santa Ana possesses a Gothic retablo, dating from 
about 1430, and divided into fourteen sections. 
It comes from the old Mosque-CathedraJ, The 
lower part of the work, illustrating the life of St 
Anne, dates from 1504, the artists having been 
Hernandez and Barbara Marmolejo. From be¬ 
neath the tribune a staircase leads to the Archives, 
which escaped demolition at the hands of the 
French, through having been sent to Cadiz. The 
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last chapel in the south aisle (San Laureano) is 
dedicated to a saint, who, like St Denis of France, 
having been dec^tated, performed the unusual 
feat of walking away with his head under his arm. 
Here is the tomb of Archbishop de Ejea, who died 
in 1417. 

On the west side of the Cathedral are five small 
chapels. The Nacimiento chapel contains an 
admirable Nativity with the Four Evangelists ” 
by Luis de Vargas, and a "Virgin and St Anne ” by 
Morales. To the right of the Puerta Mayor is 
the altar of Nuestra Sefiora del Consuelo, with a 
" Holy Family,” the masterpiece of Alonso Miguel 
de Tobaj (1678-1738), esteemed the ablest of 
Murillo’s pupils. Facing this is the little altar of 
Santo Angel, with a "Guardian Angel” by 
Murillo, The altar of the Visitation has a good 
reUblo by Pedro VUlegas de Mannolejo (1502- 
1569), and a statue of St Jerome by his namesake, 
Geronimo Hernandez, 

Near the north-western comer of the church the 
Puerta del Sagrario leads into the Sagrario or 
Parish Church. This was built between 1618 and 
1662 in the Baroque style by Miguel Zumarr^a 
and Fernandez de Iglesias. The width of the 
single arch of which the roof consists is believed 
to endanger the safety of the edifice. The rich 
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sUtue* that adorn the interior are by Dayne 
and Jose de Arcs. There is a notable retablo by 
Pedio Roldan which came from a Franciscan 
convent now suppressed. The wall of the sacristy 
is faced with beautiful tmdajos of the Arabian 
period, and in one of the side-chapels is a note¬ 
worthy statue of the Virgin by Montaflez. In the 
vault beneath this impressive church the Arch¬ 
bishops of Seville are buried. 

Returning to the Cathedral, we find on the left 
the Capilla del Bautisterio or of San Antonio. It 
is famous for one of Murillo’s finest works, "St 
Anthony of Padua’s Vision of the Child Jesus." 
This is the picture which was stolen in 1874, con- 
ve3red to New York, sold to a Mr Schaus for £50, 
and by him returned to the ecclesiastical authori¬ 
ties. This chapel is also remarkable for its pila or 
font, the work of Antonio Florentin, and Giralda 
windows. Next to it is the Capilla de las EscaUs, 
with two pictures by Luca Giordano, *' stror^ in 
character, drawing, and colour," and the sepulchre 
of Bishop Baltaaar del Rio (about 1500); then 
comes the Capilla de Santiago, with paintings by 
Valdes Leal and Juan de las Roelas, a stained- 
glass window with the richest tones, and the tomb 
of Archbishop Gonzalo de Mena (14®^) * 

Capilla de San Francisco, with another fine 
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window, and an ambitious "Apotheosis of St 
Frauds " by Herrera d Mozo. 

Sq)arated from this chapd by the Puerta de los 
Naranjos is the Capilla de la Visitadon (or 
DonccUas). The Puerta is furnished with two 
altars, one, the Altar de la Asoncidn, the other, the 
Vfrgen de Bel6a, The former has a painting by 
Carlo Maratta, the latter a " Virgin and Child *' by 
Alonso Cano. The Capilla de los Evangelistas 
has an altar-piece in nine parts by Hernando de 
Sturmio (1555), vdiich shows us the GiraJda as it 
was before the present upper part had been added, 
Crossing before the Puerta Lagarto we reach the 
little chapd of Nuestra Sefiora del Pilar, with a 
notable “ Madonna and Child ” by Pedro Millan. 
The altar-piece of the CapOla de San Pedro, be¬ 
tween this chapd and the Capilla Real, has paint¬ 
ings by Zurbarin, hardly distinguishable in the 
dim light. On the other side of the Capilla Real is 
the Chapel of la Concepcion Grande, containing 
pictures relating to the Immaculate Conception, 
and a crucifix attributed to Alonso Cano. Here 
is also a fine modem monument to Cardinal 
Cienfuegos. 





OTHER BUILDINGS OF THE FIFTEENTH 
AND SIXTEENTH CENTURIES 


Gloss to the Church of Sau Marcos is the Convent 
of Santa Paula with a chapel dating from about 
1475. The house, which is of the religious of St 
Augustine, was founded by Doha Ana de Santillan 
and the Portuguese Donha Isabel Hendques. 
Maiquesa de Montemayor. This illustrious lady 
and her consort, Dom Joio, Constable of Portugal, 
are entombed in the Capilla Mayor in separate 
niches. The portal of this church is one of the 
richest in Europe. It is magnificently decorated 
with white and blue oMui^jos, over the arch being 
seven medallions reprinting the birth of Christ 
and the life of St Paul, encircled with garlands of 
flowers and fruit, and the figures white on a blue 
ground. In the tympanum of the arch are dis¬ 
played the Arms of Spain in white marble on a 
field of blue tiles, supported by an eagle, and 
flanked by the escutcheons of the Catholic 
sovereigns. The euuUjo work was jointly exe¬ 
cuted by Francesco Niculoso of Pisa and Pedro 
Millan. The interior of the church is in the six- 
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teenth-century style, and. exc^t tor the tombs of 
the Marqueses de Montemayor, not specieilly in¬ 
teresting- 

in 1473 Maese Rodrigo founded a college, which 
afterwards became the seat of the Univer^ty of 
Seville, and is now a seminary. Attached to it is 
a chapel built in the first years of the sixteenth 
century. It is a fine example of the late Gothic 
ftyle. The retablo exhibits good painting and 
carving by unknown artists. The front of the 
altar displays fine specimens of Andalusian ceramic 
art- The students of the seminarysays Ford, 
"wear a scarf of brilliant scarlet upon a black 
gown.*’ 

The most important monument of this period in 
Seville is the Casa Pilatos. It illustrates the 
fusion of the Moorish and Renaissance styles, 
almost to the effacement of the former. In the 
architecture of this period we usually find an 
Arabic groundwork nearfy obscured by omamen- 
tation of the newer style. In the schemes of 
decoration the conventional floral designs and 
geometrical patterns remain, while the inscrip¬ 
tions, which figured so largely in earlier work, 
disappear. The stucco and azuUjos no longer 
cover the whole walls, and the windows and doors 
become larger and less graceful. As Herr 
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Schmidt remarks, effect was uo Longer sought for 
in the innately elegant but in bold, monumental 
compositions. 

Mr Digby-Wyatt ("An Architect's Note-Book in 
Spain") indicates as the two special points of archi¬ 
tectural value possessed by the Casa de Filatos, 
“ the entirely moresque character of the stucco¬ 
work at a comparatively late date, and the profuse 
use of atvlsjot or coloured tiles. It is . . .in and 
about the splendid staircase that this charming 
tile lining, of the use of which we have here of very 
late years commenced a very satisfactory revival, 
asserts its value as a beautiful mode of introducing 
clean and permanent polychromatic decoration." 

The history of this beautiful building is of 
singular interest. Its erection was begun in 1500 
by the adelaniado (governor), Don Per Enriques, 
continued by his son, Don Fadrique Enriques de 
Ribera, first Marquda de Taiifa, after bis return 
from a two years' pilgrimage in the Holy Land, 
and finished by Don Per Afsn, first Duque de 
Alcali, and sometime Viceroy of Naples, in 1533. 
Authorities differ whether it received its name 
from its having been modelled on the House of 
Pilate, seen by Don Fadrique, or from the relics 
presented to the Duque de Alcald by Pope Pius V. 
The ex-Viceroy was a Uberai patron of the arts. 
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He enriched his house with priceless works of art 
and a fine library—since removed to Madrid. He 
played the part of Mscenas to the Varros of his 
generation. Here the wits, the savants, and the 
virtuosi of Spain were made welcome, and here 
they met together in a noble coterie- Among the 
frequenters of the house may be named Pacheco 
the painter, C^spedes, the Herreras, Gdngora the 
poet, Jauregoi, Baltasar de Alcaa^r, Rio}a, Juan 
de Arguizo, and (probably) Cervantes. Herr 
Schmidt tdls us that Seville did not stand alone 
among the cities of Spain in boasting such a 
raHying-point for genius: "In Guadalajara, the 
palace of the Mendozas, in Alba de Torroes and 
Abadia, tlie castles of thePuque de Alba, in Madrid, 
the arts were treasured by Antonio Peres; in 
Zaragoza by the Duque de Villaherroosa, in 
Plasenda by Don Luis de Avila, in Burgos by the 
Velascos- These and other families in Spain 
followed the example set by the Medici in Italy." 

The ground-plan of the Casa de Pilatcs is 
Moorish, with an inner court, two storeys, guest- 
chambers. and high outer walls surrounding a 
garden. The exterior is plain and dignified. The 
portal is of marble, and over the arch is the text, 
“Niri Dominus adificaverit domum, in vanum 
laboraverunt qua adificant earn/' eta To the left 
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oi the door is a jasper cross fixed in the wall In 
October 1521, the Marqu^ de Taiifa returned 
from the Holy Land, and having traversed the 
path trodden by Christ on His way from Pilate’s 
house to Calvary, he placed this cross on the waU 
and counted thence the fourteen stations of the 
cross. The last fortuitously coincided with the 
Crus del Campo. raised near the Cafios de Carmona, 
in the year 1482. 

The central paHo is marlcedly Moorish in char¬ 
acter, and is encircled with arcades of extra* 
ordinary symmetry and beauty. Pedro de 
Madraso calls attention to the harmonious variety 
and irregularity of the arches and windows, com¬ 
paring the effect thus produced to the admired 
disorder of the forest and plantation. The decora¬ 
tion oi the walls and arches bears a general resem¬ 
blance to that of the Alcazar, but on closer exa¬ 
mination the influence of the plateresco. Late 
Gothic, and Renaissance styles is revealed. The 
fountain in the middle oi the paf*^ is adorned with 
dolphins and four huge statues belonging to the 
best period oi Roman art. The chapel is in the 
mixed pointed and Moorish styles. In the vesti¬ 
bule the ajaraca, or trellis-work, the oiuUjos, and 
the ajimeces. or twin-windows (now converted into 
ordinary windows) recall Moorish art; while the 
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ceiling is in the plateresco style. The arch of the 
chapel is Gothic, and its walls are kid with azul^'os 
and stucco. In the middle of the floor stands a 
short marble column, a copy of the pillar at which 
Christ is supposed to have been scourged, pre¬ 
served at Rome ; it was the gift of Pius V- 

The room called the Pnetorium has a flne 
coffered ceiling and good tiling. The staircase is 
magniflcent. Its walls are faced with asul4jos, 
and its ceiling is in the cupola or half-orange style 
of the Saldn de los Embaj adores. Another room 
on the upper floor is adorned with paintings by 
Pacheco, the subject being Dsdalus and Icarus. 
The view from the roof is perhaps the finest in the 
dty. 

The Casa de Pilatos, as might be inferred from 
the character of its founder, is a veritable cabinet 
of antiques and precious objects, marbles and 
fragments from Italica figuring largely in the 
collection. 

A notable private residence, dating probably 
in its foundations from the beginning of the 
fifteenth century, is the Casa de Abades, some¬ 
times called the Casa de los Pinelos. It passed 
into the hands of the Genoese family from which 
it derives its second name, and thence to the 
Cathedral Chapter (composed of ahb/s or abades). 
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In the sixteenth century it became the property 
of the Ribera family, the owners of the Casa de 
Pilatos. It is described by Madrazo as presenting 
a fine example of the Sevillian Renaissance style, 
which would ^)pear to be compounded of all pre> 
existing styles. Mr Digby Wyatt, on the other 
band, thinks the house more Italian than Spanish. 
But the beautiful path, the dados of atuUjos, 
and the afmeces looking on the courtyard are 
distinctly Andalusian features. There are also 
traces of Moorish geometrical ornamentation, 
covered with repeated coats of whitewash. 

The Pakcio de las Duefias, more properly the 
Palace of the Dukes of Alba, and sometimea 
called Palacio de las Pinedas, is a vast and once 
splendid mansion, partaking of the mixed style 
of the two buildings last described. It boasted 
at one time eleven paths, with nine fountains, 
and over one hundred marble columns. A fine 
patio remains, surrounded by a gallery with 
graceful columns. The staircase, with its vaulted 
roof, recalls that of the Casa de Pilatos. In the 
lower part is a chapel of the fifteenth century, 
which has fared very badly at the hands of 
restorers or rather demolishers. This palace was 
for a time the residence of Lord Holland, an 
ardent admirer of Spanish literature, and the 
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author (1805) of a memoir on Lope da Vega and 
Gnillen de Castro. 

Other notahie residences of the nobility in 
Seville are the Casa de Bustos Taveia, and the 
Palaces of the Dukes of Osuna and Palomares 
and the Count of Pefiaflor. These all date from 
what may be loosely called Mudejar times. 

The Church of the University of Seville is of 
interest. The university itself was originally a 
college of the Society of Jesus, and was built 
in the middle of the sixteenth century, after 
designs ascribed to Henera. Madrazo thinks it 
more likely that these were the work of the Jesuit 
Bartolcm^ de Bustamante. The church forms 
a Latin cross, a spacious half-orange dome 
covering the transept. The Renaissance style 
is followed. Here repose the members of the 
illustrious Ribera family, their remains having 
been transported hither on the suppression of 
the Cartuja (Carthusian Monastery). The oldest 
of the tombs is also that of the oldest Ribera, 
who died in 1423, aged 105 years. The hnest 
is that of Doha Catalina (died 1505), the work 
of a Genoese sculptor, Other tombs are those 
of Don Pedro Henriquez, DUgo Gomez de Ribera, 
Don Perafan de Ribera (1455), and Beatrix 
Portocarrero (1456)* Let into the pavement is 
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a magniEcent bronze slab, to the memory of the 
Duque de Alcala, the owner of the Casa de Pilatos. 
Among the sepulchres are those of the founder, 
Lorenzo Suarez de Figueroa, whose favourite dog 
is sculptured at bis feet, and Benito Arias Montano, 
a savant who died in 1598. Over the altar are 
three pamtmgs : the ” Holy Family," the " Adora¬ 
tion of the Magi," and the " Nativity"; the first 
by Roelas, the other two by his pupil, Juan de 
Varela. These, especially the first, are among 
the finest pictures in the dty. The statue of 
St Ignatius Loyola by Montafiez, coloured by 
Pacheco, is probably the only faithful likeness 
of the Saint. In this church are also to be seen 
two admirable works of Alonso Cano, “St John 
the Baptist ’’ and “ St John the Divine." 

The Renaissance made Itself felt in Spain during 
the reign of Charles V-, and was productive of the 
plateresco style. Seville contains two imposing 
monuments of this type of architecture—the 
Ayuntamiento (Town Hall) andLonja (Exchange). 
The first-named was begun in 1527 by Diego de 
Riano, and completed under Felipe 11 ., about 
forty years later. Madiazo considers the building 
" somewhat inharmonious through the variety, a 
little excessive, of its lines, but admirable for the 
richness of the decoration and for fine and delicate 
G 
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execution—a merit of the first importance in 
stmctnres of tha style, idiere the scolptor or 
stone'CUtter ranked with the architect” 

The lower and older stoiej has three facades, 
all elaborately chased and designed like silver¬ 
smiths’ work. The central fa^de, facing the 
Calle de G^ova. hears the statues of Saints 
Ferdinand, Leandro, and IsidJi’ro—symholical of 
the temporal and spiritual power. The right 
fagade is the purest and most regular of the three. 
Ihe upper storey, belonging to the reign of Felipe 
11 ., appears almost plahi iq comparison with 
the tower. In the vestibule is a noble Latin 
inscription relating to jnstice. The Lower Sale 
Capitular is a magnificent ^>aitment worthy, as 
Madrazo remarks, of the Senate of a great republic. 
It is adorned with the statues of the Castilian 
kings down to Charles V., with a rich frieze 
designed with genii, masks, and animals, and 
with appropriate legends. The upper Capitu¬ 

lar has a magnificent afte$onado ceiling. Over 
the grand staircase are a fine coffered ceiling and 
another in the form of a cupola. The archives 
of the munidpahty contain several valuable 
historical documents, and the embroidered banner 
of St Ferdinand. 

The Lonja 01 Exchange dates from Felipe II.’s 
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reign. The Patio de los Naranjos was formerly 
freqtiected by the merchants and brokers of Seville 
for the transaction of business, and this practice 
interfering serioiosly with divine worship in the 
Cathedral, the Archbishop, CristdbaJ de Rojas, 
petitioned Fehpe II. to follow the precedent just 
established by Sir Thomas Gresham and to bnild 
an Exchange or Casa de Contratacion, The 
preparation of the plans was conhded to Herrera, 
and the building, under the direction of Juan 
de Minjares, was finished in 1598—at precisely 
the time, as Ford remarks, that the commerce 
of Seville began to decline. The Lonja in its 
stem simplicity reflects, like the EscoriaJ, the 
temper of Felipe II.—a sovereign, unpopular 
thoi^h he may have been, in whom it is impossible 
not to recognise the elements of greatness. The 
edifice forms a perfectly regular quadrangle, and 
the sobriety of the decoration affords a striking 
contrast to the gorgeous profusion of the Ayunta- 
roiento- The inner court is noble and severe 
with its gallery of Doric and Ionic columns. The 
dignity of the whole has been impaired by later 
additions and restorations. Here are deposited 
the archives of the Indies (f.s. South America), 
the documents being arranged in handsome 
mahogany cases. They have never been 
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thoroi^hly gone tlirough and exainined. The 
business men of Seville soon abandoned their 
Exchange, and it is chiefly to be remembered as 
the scat of MurUlo's Academy of Painters, foanded 
in 1660. 

In connection with the American traffic of 
Sevifle it should be mentioned that in the village 
of Castilleja la Cuesta, near the dty, is the house 
where Hernando Cort^ died in 1547. The place 
has been acquired by the Due de Montpensier, 
by whom it has been converted into a sort of 
museum. The Conquistador’s bones rest in the 
country which, with such intrepidity, he wort for 
the Spanish race. 

The Civil Hospital of Seville, otherwise known 
by the ghastly designation of the Hospital de las 
Cmco Llagas or del Sangre (of the Five Wounds 
or of the Blood), was designed in i 54 « by Martin 
Gainza. It is a massive stone ediflee of two 
storeys, the lower Doric and the upper Ionic. In 
the central paUo is the chapel in the form of a 
Greek cross, the facade exhibiting a tasteful 
combination of the three Grecian styles. The 
altarpiece is by Maeda and Alonzo Vazquez, 
The pictures of saints are by Zurbarin, and the 
^'Apotheosis of St Hermenegild" and the "Descent 
from the Cross " by Roelas. 


BUILDINGS OF THE SEVENTEENTH AND 
EIGHTEENTH CENTURIES 


About the middle of the seventeenth century 
there lived at Seville a young gallant, Don Miguel 
de Maftara by name, whose excesses and es¬ 
capades horrified even that lax generation. 
Maniage with the heiress of the Mendoaas did 
not sober him. Of him, at this period of his life, 
this much good may be said, that he patronised 
and encouraged Murillo. But one day some¬ 
thing happened: quite suddenly the rahe changed 
into a devotee, an ascetic—a saint in the seven- 
tcenth<entury acceptation of the word. The 
wine-bibber forswore even chocolate as too tempt¬ 
ing a beverage. 

What had happened to produce this startling 
reformation ? Accounts vary. Some say that 
Don Miguel, traversing the streets in insensate 
rage against some custom-house officials, was 
suddenly and vividly made conscious of the 
enormous wickedness of his life. A more pictur¬ 
esque version is the following: Returning from 
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a caiousal one night, the Don fotmd himself 
absolutely unable to discover his house or the 
way thither. Wandcrii^ desperately up and 
down distressed, and in perplexity of mind, he per¬ 
ceived a funeral cortife s^ppioaching- Impelled 
by irresistible cnrioaty, he stepped up to the 
bearers of the bier and asked whose body they 
were carrying. Came the reply t ” The corpse of 
Don Miguel de Manara.” The horror-stricken 
prodigal tore aside the paD, and lo 1 the face of 
the dead man was his own. The vision disap¬ 
peared, and the same instant the Don found 
himself at the door of his own house. He entered 
it a changed man. 

The chnrch and hosjutal of La Caridad are the 
existiiig fmits of Don Miguel’s conversion. As 
far back as 1578, there had existed at Seville a 
confraternity, the objects of whkh were to assist 
condemned criminab at their last moments and 
to provide than with Christian bnriaL To this 
assodation the reformed rake tomed his atten¬ 
tion. He converted the chapel into a hospital 
for the ack, the poor, and the pflgiims of all 
nations, and hTjeraUy endowed it out of his 
ample resources. 

The edifice is in the decadent Greco-Roman 
style, and was designed by Bernardo Simdn <k 
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Pereda. The Baroque facade is adorned with five 
large blue faience designs on a white ground, the 
subjects being Faith, Hope, and Charity, St J ames, 
and St George. Tradition has it that these were 
made aiter drawings by Murillo at the asuicjo 
factory of Triana. The church hardly appears 
to us to warrant the description " one of the most 
elegant in Seville/' applied to it by Sir W. Stirling- 
Maxwell. Under the High Altar is buried the 
founder, Don Miguel. His own wish was to be 
buried at the entrance to the church, with the 
epitaph : A^i yacen Ici hutsoi y ctnizas del peor 
hombre que ha habidc e» el munda (Here lie the 
bones and ashes of the worst man that ever lived 
in this world). His sword, and his portrait 
painted by Valdes Leal, are preserved in the 
Hospital. 

As a museum of Spanish art, La Caridad 
possesses great importance. The altarpiece, 
"The Descent from the Cross,'' is the master¬ 
piece of Pedro Roldan. The two paintings near 
the entrance by Juan de Vaidds LesJ (1630- 
1691) are regarded by Herr Schmidt as entitling 
that artist to rank as one of the greatest masters 
of realism of any age. This opinion is not shared 
by a recent writer (C. Gasquoine Hartley), who 
considers the pictures theatrical, though the exe- 
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cation exhibits a certain power. “ In one of 
them a hand holds a pair of scales, in which the 
sins of the world—represented by bats, peacocks, 
serpents, and other objects—are weighed against 
the emblems of Christ's Passion; in the other, 
which is the finer composition, Death, with a 
coffin under one arm, is about to extinguish a taper, 
which lights a table spread with crowns, jewels, 
and all the gewgaws of earthly pomp. The words 
‘ In Ictu Ocuii' circle the gleaming light of the 
taper, while upon the ground rests an open coffin, 
dimly revealing the corpse within.” Murillo said 
this picture had to be looked at with the nostrils 
closed. For the two paintings VaJdds received 
5740 reals. 

Of the eleven pictures painted by Murillo for 
this church, only six remain, the others having 
been carried ofi by the French. The subjects are 
” Moses striking the Rock,” the " Miracle of the 
Loaves and Fishes.” the “ Chanty of San Juan de 
Dios,” the ” Annundation,” the " Infant Jesus,” 
and ” St John.” The first picture, depictii^, as 
it does, the terrible thirst experienced by the 
Israelites, is known as La Std (Thirst). Some 
critics think this is one of the finest of the master's 
productions. As is usual in his compositions, the 
figures are all those of ordinary Sevillian types. 
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" The personality of Christ in the ' Miracle of the 
Loaves and Fishes/ ” says C. Gasquoine Hartley, 
" lacks the force of the andent prophet, and the 
work as a whole is inferior to its companion 
picture/' The Charity of San Juan de Dios" 
—representing the Saint carrying a beggar with 
the help of an angel—is the best end most char¬ 
acteristic of the six paintings, The “ Infant 
Jesus " and the " St John " ore also very fine. 
For the "San Juan de Dios" and the "St 
Elizabeth of Hungary"—(now at 
Madrid) together, Murillo was paid 18,840 reals; 
for the Moses, 13,300 reals; and for the " Miracle 
of the Loaves and Fishes," 15,973 
The last building which may be said to rank 
as an architectural monument erected in Seville is 
the Palacio de San Tebno, now the residence 
of the Due de Montpensier. In the year 1682 
the Naval School of San Telmo was founded 
on the site of the former palace of the Bishops 
of Morocco and the tribunal of the Holy Office. 
The present edifice, begun, after plans by Antonio 
Rodriguez, in 1734, wds not completed till 1796. 
The palace adjoins the beautiful gardens of the 
Delidas. The facade is exceedingly ornate, the 
decoration being in the Plateresco style, The 
general effect is pleasing, but critics have been 
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ujisparii^ in their denunciations of the structure. 
It certainly reflects the debasing influence of the 
architect J056 Churriguera (1665-1725), who has 
given his name {Chwrigueresqiu) to one of the 
most tawdry and tasteless styles of architectnre. 

The Archiepiscopal Palace, adjacent to the 
Cathedral, is also in the had style of the later 
seventeenth century. The interior, however, is 
worth visiting for the sake of the noble marble 
staircase, one of the finest in the city. Here 
are three paintings by Alejo Fernandez, an early 
seventeenth-century artist, whom Lord Leighton 
considered " the most conspicuous among the 
Gothic painters." 

The Fabrica de Tabacos is a vast building com¬ 
pleted in 1757. Apart from its size, it possesses 
no architectural interest, and though a favourite 
showplace for tourists, does not come within 
the scope of a work of this character. 



THE PAINTERS OF SEVILLE 


By 

Albert F. Calvert and C. Gasqdoine Hartley 

In Seville, perhaps to a greater extent than in 
any ^ty, even in Spain, the coiiUtiy of passion¬ 
ate individualism, art is the reflection of the life 
and temper of the people; and to understand 
Seville we must know her painters. As we 
look at the pictures of the Spanish primitives, at 
the emphatic canvases of Juan de las Roelas and 
Herrera, for instance; at the realism of Zubarin, 
or, still more, at the ecstatic visions of Murillo— 
as we see them in the old Convento de la Merced, 
now the Museo Provincial, in the Cathedral, or in 
one or another of the numerous churches in the 
dty, we And the special spirit of Andalusia. 

There is one quality that, at a flist glance, 
impresses us in these pictures, so different, and 
yet all having one aim. It is their profound 
seriousness. Rarely, indeed, shall we find a 
picture in which the idea of beauty, whether it 
is the beauty of colour or the beauty of form, 
has stood first in the painter's mind; almost 
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in vain shall we search for any love of landscape, 
for any passage introduced just for its own sake. 
For, let it be remembered, in Andalusia art was 
devotional always. " The chief end of art/' says 
Pacheco, the master of Velatquez, in his AfU 
de la PiiOitra. “ is to persuade men to piety and 
to incline them to God.” Pictures had other 
purposes to serve than that of beauty. They 
were painted for the Church to enforce its lessons, 
they were used as warnings, and as a means of 
recording the lives of the Saints. In otlier 
countries, it is true, painters have spent their 
strength in religious art, hut almost always we 
can find as well as the sacred, some ontside 
motive, some human love of the subject for itself 
—for its opportunities of beauty. The intense 
realism of these Spanish pictures is a thing 
apart; these Assumptions, Martyrdoms, and 
Saintly Legends were painted with a vivid sense 
of the reality of these things by men who felt 
upon them the band of God. We know that 
Luis de Vargas daily humbled himself by scourg¬ 
ing and by wearing a hair shirt, and Juan Juanes 
prepared himself for a new picture by communion 
and confession. These are two ejtamples chosen 
out of many. A legend we read of Don Miguel 
de Mafiara, the founder of the Hospital of La 


THE PAINTERS OF SEVILLE 109 

Cdridad, illustrates this dramatic religious sense 
of Spain. One day in church Don Miguel saw 
a beautiful nun, and, forgetful of her habit, 
made amorous proposals. She did not speak; 
instead, she turned to look at him; whereupon 
he saw the side of her face which Jiad been hidden 
from his eyes: it was eaten away, corrupted 
by a hideous disease, $0 that it seemed more 
horrible than the face of death. It was such 
scenes as this that the Spanish artists chose to 
paint. But, indeed, it would be tedious to 
enumerate the examples which Spain offers of 
this curious, often, it would seem to us, corrupted 
sense of the gloom of life, carrying with it as 
one result the passionate responsibility of art, 
Always, we feel certain that the Spanish pdnteia 
felt all that they express. 

And this overpowering, if mistaken, under¬ 
standing of the presence of the divine life gave 
a profound seriousness to human Ufe. The 
shadow of earth was felt, not its light; and 
emotion expressed itself in an intense seriousne^, 
that is over-emphatic too often—alvrays, in fact, 
when the painter’s idea is not centred in reality. 
This is the reason why a Spanish painter had to 
treat a vision as a real scene. We have pictures 
horrible with the sense of human corruption— 
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such, for instance, aie the two gruesome canvases 
of Vald^ Leal, in La Caridad. Again and again 
is enforced the Catholic lesson of humility, ex¬ 
pressing itself in acts of charity to the poor, so 
essential an idea when this life is held as but a 
threshold to a divine life. We find a sort of 
wild deKght in martyrdom; a joy that is per¬ 
fectly sincere in the scourging of the body. 
All the Spanish pictures tell stories. Was not 
their aim to translate life ?^the life of earth 
and the, to them, truer life of heaven—and life 
itself is a story ? Their successes in art are due to 
this, their failurea to the sacrifice of all endeavours 
to this aim; a danger from which, perhaps, no 
painter except Velazquez quite escaped. He, 
faultless in balance, in his exquisite statement of 
life, expresses perfectly the truth his predecessors 
had tried for, but missed, except indeed now and 
again, in some unusual triumph over themselves. 
We find hardly a painter able to free himself 
from the traditions of his subj ect. Only Velazquez, 
controlled by the northern strain that mingles 
with the passion of his Andalusian temper, was 
saved quite from this danger of over-statement. 
And Velazquez does not belong to Seville, 
though he was bom in the southern city on 
June 5, 1599, in the house. No. 8, Calle de 
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Gorgoja; though the first years of his life were 
*peat there, the time of childhood, the few 
months of work with the violent Herrera, the 
five years in the studio of Pacheco, his master; 
though—a fact of greater import—his temper 
was Andalusian; and though his early pictures 
—the ioi/gowM, so familiar to us in England, 
whither so many have travelled through the 
fortune of wars—are entirely Spanish in their 
direct realism. Velaaquer worked contemp> 
raneously with the Realistic movement that 
quickened the arts in Seville in the sixteenth 
and seventeenth centuries, but he worked outside 
it. This explains the silence of his art in Seville. 
Of the pictures of his youth, painted while he 
was there, none remain, except one in the Archi- 
episcopal Palace, “The Virgin ddivering the 
Chasuble to San Ddefonso “; and the authenticity 
of this picture has been denied until very re¬ 
cently, a fact explained by the bad condition of 
the canvas. To see the wonderful art of Velasque* 
you must leave Seville and visit the Museo del 
Prado at Madrid. Seville is the home of religious 
art. The habit of her painters was serious ; in 
their profound religious sense, in thdr adherence, 
almost brutal at times, to facts, as well as in 
those interludes of sensuous sweetness that now 
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and a^ain, aa, for instance in the art of Murillo, 
burst out so strangely like an exotic bloom, tiiey 
reflect the temper of Spain. It is contended 
sometimes that these pictures in Seville are 
wanting in dignity, wanting in beauty. Bat are 
we not too apt to confine beauty to certain forms 
of accepted expression ? Surely any art that 
has life; has dignity, has beauty; and no one can 
deny that life was the inspiration of the 
Andalusian painters. 

We must remember these things if we would 
understand the pictures in Seville. 

But first we find ourselves carried away from 
the reality and darkness of life back to a happy 
childhood of art, as we look at the three four> 
teenth-century frescoes of the Virgin—the 
" Antigua,” in the chapel named after it in the 
Cathedral, "Nuestra Seftora del Corral” in San 
Udefonso, and Senora Maiia de Rocamador” 
in San Lorenzo—an art when the painter, less 
conscious of life and of himself, was content to 
p^t beautiful patterns. In these three pictures 
—all that are left to us—we see the last of Byzan¬ 
tine art in Spain. The figures, with long oval 
faced all of one type, are placed stiffly against a 
background of Gothic gold. Look at "Sefiora 
Maria de Rocamdor,” as she sits holding the 
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Child upon her knees; while two little angels 
kneels one upon the left, one on the right- She 
wears a blue robe, partly covered with a mantle 
of deep purple, very beautiful with ornaments 
of gold and bordered with gold braid- A bent 
coronet around her head stands out against the 
glowing halo; the background is all of gold 
woven into a delicate pattern- It is a picture 
of pure convention in which is no effort to cany 
the mind beyond what is actually seen; it makes 
its appeal just as so much decoration. This 
fresco, as well as the ” Antigua " and " Nuestra 
Sefiora del Corral," have been much repainted 
—the ill-fortune of so many early Spanish works. 

But, in the fifteenth century, a new spirit came 
into art; and with the work of Juan Stoches de 
Castro the school of Seville may be said to begin. 
No knowledge has come down to us of his life; 
we know only that he was painting in Seville 
between 1454 and 1516. In his great fresco of 
" San Cristdbal," that covers the wall near to the 
main door in the old Church of San Julian—das I 
now spoiled by re-painting and by the subse¬ 
quent rotting away of the plaster—we find a 
different, human, almost playful treatment of 
a sacred story. And for the first time in Seville, 
we see the special Spanish quality, character- 
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istic ot the whole school from this time to the 
time of Goya, of rendering a scene just as the 
painter supposed it might have happened. “ A 
child's dream of a picture," Mr Arthur Symons 
has called it- San Ciistdbal, many times the 
sise of life, stretching from floor to ceiling, fills 
the whole picture; he leans upon a pine-staff as 
he supports the Child Christ upon his shoulders, 
who holds in his hands a globe of the world 
upon which the shadow of a cross has fallen. 
The other figure, the hermit and two pilgrims 
with staves and cloaks, are quite small; they 
reach just to the Saint's knees. And this im¬ 
mense grotesque figure is painted in ah serious¬ 
ness, as a child might picture such a scene. To 
understand the sincerity of the Spanish painter, 
we must compare his work with that other fr«co 
of '* San Cristobal," painted, much later, by Perez 
de Alesio, which is in the Cathedral. The Italian 
picture is an attempt to illustrate a popular 
miracle, perfectly unconvindng; De Castro's 
Saint compels us to accept and realise what the 
painter himself believed in. This is the difference 
between them. 

In the smaher pictures of Sinchez de Castro 
that remain to us, such, for instance, as the panel 
of the " Madonna with St Peter and St Jerome," 
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once in San Julian, but now in the Cathedral, we 
find him more bound by convention, less himself. 
We see the immense debt Spanish painting owed 
to Flemish art, And this influence, always so 
beneficial, the Northern art being, for reasons of 
race not possible to state here, the trae affinity of 
Spain in art, remains, with different and more 
certain knowledge, in the " Pieti " of Juan Nufie?, 
which still hangs in the Cathedra! where it was 
painted. It meets us again in the fine and interest-, 
ing " Entombment'' by Pedro Sinchez, a painter 
of whom we know nothing, except that his 
name is given by Csau Bermudez among the 
illustrious artists of Spain. The picture may be 
seen in the collection of Don Josd Ldpei Cepero, 
at No. 7 Plaza de Alfaro, the house in which 
Murillo is said to have lived. In all three pictures, 
and in other work of the same period not possible to 
mention here, we are face to face with that special 
Spanish trait, the pre-occupation with grief, that 
is quite absent from the early fourteenth-century 
Madonnas, as from the simple child-art of De 
Castro’s “ San Cristdbal.” The shadow of the 
Inquisition had fallen; art, the handmaid of the 
Church, could express itself no longer in quaint 
and beautiful symbols. Instead, it had to force 
itself to be taken seriously, being occupied wholly 
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with emphatic statements, its aim an insistence on 
the relation of human life to the divine life. 

But the joy of life did not die easily. 

Juan Nunez, once, at least, in those pictures in 
the Cathedral in which he has painted the arch¬ 
angels Michael and Gabriel quite gaily, their 
wings bright with peacock's feathers, returns to 
the child-humour of De Castro. And NuiSez 
carries us forward to Alejo Fernandez, the most 
important painter of this early period, much of 
whose work remains for us in the Cathedral and in 
the old churches of Seville. 

Go to the suburb of Triana, and in the Church 
of Santa Ana there is the sweetest Madonna and 
Child, in which we find a new suggestion in 
the joy of the Mother in her Babe, a human 
attitude, making the picture something more than 
mere illustration. And we notice a delicate 
care for beauty found very rarely in Seville, 
perhaps never as perfectly as in the work of this 
painter. The " Virgen de la Rosa ” is the name 
given to the picture. 'The Mother sits enthroned 
under a canopy of gold, in a beautiful robe of 
elaborate pattern, pale gold on brown. She holds 
a white rose out to her Child. Typical of Fer¬ 
nandez IS this fortunate use of the flower; typical, 
too, oi his new mood of invention is the small 
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landscape of rocky and wooded country that fills 
the distance. The giadous pose of the Vi^in. the 
beauty in the Child, show an advance in ease upon 
earlier pictures. But the other figures, four 
angels who guard the Mother, all posed a little 
awkwardly, suggest a scheme on whose design 
the early Byzantine modeb may have had a 
fonning influence, though the result is difiarent 
enough. For Fernandez understood the very 
spirit of the Renaissance; he saw life beautifully 
and strongly. The attraction of the picture 
is in its efiect of joy, in the charming way in 
which it forms a pattern of beautiful colour, and 
in its new sense of humanity that carries us beyond 
the scene itself. 

And there are other pictures of Fernandez in 
Seville: the great altar-piece in eight sections— 
one is a copy—that tells the story of J oseph, Mary, 
and the Child, in the old Church of San Julian; 
and there is a large Adoration of tho Magi,'’ 
the " Birth and Purification of the Virgin," and 
the " Reconciliation of St Joachim and St Anne," 
all in the Cathedral—the first in the Sacrist/a de 
los Cilices, and three others in unfortunate dark¬ 
ness, over the Sacristfa altar. And if these larger 
pictures have not quite the fresh chann of the 
*' Madonna of Santa Ana," in each one we find a real 
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understanding of beauty, and with it the Spanish 
giit of presenting the sacred stories as drama, just 
as the painter felt it aJl must have happened. 
Each figure in these scenes has life* has character. 
No lover of Spanish painting can afford to neglect 
any picture of Fernandez, and no estimate of the 
early art of the country can be true that does not 
include his work. Of his life we know nothing, 
merely that he came with his brother Juan from 
Cordova in 150S, called by the Chapter to work in 
Seville Cathedral, But it matters little that his 
life is unrecorded, for the work that he has left is 
his best history. 

In these first years of the Sevillian Khool, when 
art was sincere and young, many pictures were 
painted, all strong work, all interesting, in lesser 
or greater measure, to the student, even if not to 
the art lover, as showing the growth of a national 
style. In many cases the names of the artists are 
unknownno painter has left much record of 
himself. These pictures, which may be recog¬ 
nised very readily, are found in the Museo de U 
Merced, in the Cathedral, and still more in the 
churches, the true museums of Seville. 

But fashion in art changes, and the sixteenth 
century witnessed the manifestation of a new 
mood in painting, the advent to Spain of the 
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ItaJian inEuences of the Renaiesance. This is not 
the place to speak of the blight which fell epon 
art- The distinctively Italian schools were only 
an influence of evil in Spain, and the inauguration 
of the new manner was the birth of a period of 
great artistic poverty. The main desire of the 
sixteenth-century painters was, as it were, to wipe 
the artistic slate. AH pictures painted in the old 
style were repudiated as barbarous, cast aside as 
an out-of-date garment. The country became 
overrun by third-rate imitators of the Italian 
grand style, of Michael Angelo, of Raphael and his 
followers. The decorations, as you can still see 
them, of the Escorial. may be taken as typical of 
Italian art as it was transplanted into Spain. All 
national art that was not Italian in its inspira¬ 
tion was looked upon as worthless, 

Yet, be it remembered, that the Spanish painters, 
more perhaps than the painters of any other school, 
could imitate and absorb the art of others without 
degenerating wholly into copyists. The temper 
of the nation was strong, Even now it was not so 
much a copying of Italian art, rather it was an 
unfortunate blending of style which took away 
for a time the dignity and strength which is the 
beauty of Spanish painting. Thus, Peter van 
Kempeneer, a'Flemish painter, known better in 
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Spaia as Pedro Campafia, who, strangely enough, 
was the hist to bmg the Italian ioiluence to 
SoviUe, was inspired alternately by the Northern 
and Italian styles; and in such a picture as his 
famous "Descent from the Cross," still in the 
Sacristla Mayor of the Cathedral, with its crude 
colour and extravagant action, we find him—In 
an effort, it is said, to imitate Michael Angelo— 
being more Spanish than the Spaniards. Indeed, 
this picture, which made such strong appeal to 
Miuillo that he chose to rest beneath it in death, 
gives us a very curious, left-handed fore-vision, 
as it were, of the marvellous work of Ribera. In 
the large altar-piece, of many compartments, of 
the Capilla del Mariscal in the Cathedral, the first 
picture painted by Campana. when, in 1548, he 
came to Seville, we see him a realist in the portraits 
of the donors, painted with admirable truth; 
but in the " Purification of the Viigin." the scene 
that fills the lower compartment oi the altar, he is 
Italian and demonstrative—spectacular move¬ 
ment, meaningless gestures, all done for effect. 

The Italian influence, the buena mantra it was 
called in Seville, is more insistent in Luis de Vargas, 
whose paintii^ was contemporary with that of 
Campana. He was the first painter of Seville to 
submit himself wholly to Italy, and most often he 
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was inspired by Raphael. Much of his work has 
perished; of the once famous frescoes, "his 
greatest gift to Seville. ” nothing remains except a 
few colour traces upon the Giralda Tov/er, De 
Vargas, the pupil probably of Perino del Vagaa. 
brought back as the reward of twenty-eight years 
of painting in Italy much craft skill; and his 
work, as we see it in the " Piet A," in Santa Marin la 
Blanca, in the earlier “Nativity/’ and, even more, 
fn his masterpiece, the popular “ La Gamba/’ 
both in the Cathedral, gives us a borrowed art, 
academic and emotional. Only in portraiture 
does he say what he has to say for himself. Tlie 
portrait of Fernando de Contreras, in the Sacristfa 
de los Caiices, is a portrait of sincerity and char¬ 
acter, in which is the Spanish insistence on detail, 
unpleasant detail even, as in the ill>shaven cheeks 
rendered with such exact care. Contrast this 
portrait with his other pictures, so extravagant, 
with such futile gesticulation, to understand how 
a really capable painter lost his sincerity, as just 
then it was lost in all Spanish painting. In 
this e^ort to be Italian, De Vargas’ natural 
gift of reality, as we see it, for instance, in the 
'' Christ ’' of Santa Maiiala Blanca, or in the peasant 
boy of the Cathedral “ Nativity,” was ever- 
douded, mingled curiously enough with a Raphael- 
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«que sweetness. It was not that this painter did 
not realise the scenes that he depicts—yes, and 
depicts with passion—do we not know the sincere 
piety of his life ?—but he used to express them 
an art that was not his own. an art he was 
temperamentally unfitted to understand. 

Contemporary with Campafia and De Vargas, 
the leaders of the Andalusian Mannerists, worked 
a band of painters of second, or even third-rate, 
talent. Francisco Frutet, like Campafia a Flemish 
painter who had learnt his art in Italy, and who 
came to Seville about 1548, is typical of thest 
improvers," as Pacheco calls them so mistakenly, 
of the native art. His best work is bis Triptych 
in the Museo, in which again we see the same 
curious mingling of Flemish and Italian types ; 
the Christ, for instance, recalling the models of 
Italy, while Simon of Cyrene, who bends beneath 
the Cross, is nearer to the Gothic figures. Pedro 
Villegas Marmolejo has more interest. His quiet 
pleasing pictures—one is in the Cathedral, one in 
San Pedro—interpret Italian art with more charm, 
but still without originality. 

And Marmolejo leads us quite naturally to Juan 
de las Koelas, and in Roeles we have at last a 
Spanish painter who learnt from Italy something 
more than mere technical imitation. And in spite 
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of a want of concentration—the accustomed in¬ 
sincerity, the result, it would seem, of a too per¬ 
sistent effort to express his art in the art of Venice, 
in which city he is thought to have painted, perhaps 
in the studio of some follower of Titian, he does 
realise his scenes with something of the old in¬ 
tensity. Roelas anticipates Murillo, not altogether 
unworthily, giving us, with less originality, but 
with much sweetness, an expression of that mood 
of religious sensuousness that is one phase of 
Spanish painting. Seville is the single home of 
Roelas; * here we may see his pictures in the 
Cathedral, in the Museum, and in many of the 
churches. His art is unequal in its merit. In 
his large compositions often there is confusion^ 
" Santiago destroying the Moors at the Battle of 
Qavijo," his picture in the Cathedral, is one in¬ 
stance-spaces are left uncared for, the composi¬ 
tion is a little awkward, the bniah-work is careless, 
a fault that Is common to much of his work. The 
*' Martyrdom of St Andrew,in the Museum, is 
perhaps his most original picture. Here Roelas is a 
realist. And how expressive of life—Spanish life, 
are all the powerfully contrasted figures that so 

’ Tbers is od» pieture only by Soelas in the Prado. His 
work is hardly known outside SevUJe. In Englud we have 
at least one of bis pictaree, a floe example, 1 q 4 private 
COllOCtlOD. 
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truly take their part in the scene depicted. In 
some of his pictures Roelas fives us the brightest 
visions. Such is El Transito de San Isidore/' 
in the parish church of the saint, a picture in which 
we see in the treatment of Christ and Mary and the 
child-angels a manner that seems, indeed, to fore¬ 
stall Murillo; such, too, are the " Apotheosis of 
San Hermenegildo/'and the " Descent of the Holy 
Spirit,'* both in the church of the Hospital of La 
Sangre. All three pictures are difhcult to see: 
one is hidden behind the altar, the other two hang 
at a great height in the church where the light is 
dim. There are good pictures by Roelas in the 
University, a ''Holy Child," the "Adoration of 
the Kings," and the '' Presentation of the Child 
Christ in the Temple "; and in this last picture, 
with its soft colour and human gaiety, again we 
are reminded of Murillo. But a work of perhaps 
more interest, certainly of more strength, is " St 
Peter freed from Prison by the Angel," which is 
hidden in a side-chapel in the Church of San Pedro, 
Then, how quiet, with a repose uncommon enough 
in Spain, is his " Virgin and Santa Ana," in the 
Museo de la Merced. The figures—the girl Virgin, 
her mother, and the angels who crowd the apace 
above them—all have the fairness Roelas gives to 
women ; the soft glow of their desh is beautiful. 
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Look at the cat and dog tEat play so naturally in 
tbe foreground, beside a work-basket, and what a 
happy “ note " is given by the open drawer, which 
shows the linen and lace within. Certainly this 
pictiue is more Italian than Spanish. 

As the years passed, and art in Seville grew 
older, many painters trod in. the steps worn by 
these others. It is not possible, nor is it necessary, 
to wait to look at their pictures ; too often they 
exaggerate the faults of the masters they copied, 
and by a slavish repetition of accepted ideas—the 
inevitable fault of the age—they weakened still 
further native art. And^ when we come to the 
next century, which gives us Alonso Cano, 
sculptor, architect, and painter, described admir¬ 
ably by Lord Leighton as *'an eclectic with a 
Spanish accent," many of whose facile, meaningless 
pictures may be seen in Seville, to the much 
inferior work of the younger Herrera, and to the 
exaggerated over-statements of Juan de Vald^ 
Leal, in whose art Sevillian paintii^ may be said 
to die, we realise into what degradatioQ pseudo- 
Italianism had dragged painting. 

But there is a reverse side to the picture. The 
spirit of Spain was too strong to sleep in an art that 
was borrowed. Already Luis de Morales, a native 
of Estremadura,known as" the divine," on account 
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of the exclusively religious character of the 
subjects he painted, and of the strange intensity 
with which he impregnated them, had evolved for 
himself a sincere expression of Spanish art; al¬ 
ready Navaxrete, the mute painter of Navarre, 
had broken from conventions, and taken for 
himself inspiration from the marvellous pictures of 
Titian which he had seen at the Escorial; already, 
Theotdcopuli, known better as El Greco, was 
painting with wonderful genius in Toledo, pictures, 
so new, so personal, that tonlay they command 
the attention of the world. But Seville does not 
represent these painters 

It has been the fashion, since the tradition 
was started by Cean Bermudez, to call Herrera 
vifijo (1576-1656) "the anticipator of the 
true Span i s h school,” Herrera had a studio 
in Seville, in which worked many painters, and 
among them Velazquez, Antonio Castillo y 

’ lliare i» a picturs by El Greco, iha woaderlul portreat of 
himself, in the Mueesm, It csme qoite recently from the 
P^aee of San Tehno. where aleo was once the reaDy gremd 
pcturt, 'tliB I>eatb of Uocoto and hi» Sona et the Siege of 
Trey.' Tie remarkable and intcreattag ‘Trinity" b the 
, attributed to El Greco, ia the work of his pupil 

l-nis Tnatao, a pabtex neglected too long. Seville has a© 
P«we by Navajrete; the one w«k of Moralee the 
tnptych ID the Sacxistii de lee Callces of the Cathedral Is 
not typical of his etraage power. 
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Saavedra, and perhaps Alonso Cano; and it seems 
certain that he owes his position to-day in large 
measure to this fact; had he not been for a few 
months the master of Velazquez his impossible 
art would remain unlcnown outside Seville. For 
the truth is Herrera said nothing that Roelas had 
not already said better. 

His temper was Spanish enough, but his work 
is without originality, if emphatic and personal 
in a too vehemently Spanish way. Yet it is 
worth while to see, yes, and to study, each one 
of his half-doaen pictures. Even in Seville, 
Henera'swork is rare; the ''Apotheosisof San 
Hermeneglldo,'' and the later, more violentSan 
Basil," are in the Museum, where, too, are the 
less known, but much better, portrait-pictures 
of apostlea and saints; while the " Final Judg¬ 
ment," his most personal work, is still where it 
was painted in the darkness of the Parroquina 
of San Bemado. One quality we may grant to 
Henera; he did resist the popular Italian influence. 
These pictures, sensational as they are, with 
their hot disagreeable colour —" macaroni in 
tomato sauce " Mr Ricketts aptly terms it—their 
mannerism, extravagant contortions and splash 
brush-work, have httle apart from this to recom¬ 
mend them. But you will understand better 
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the esteem Herrera has gained if you wiU compare 
his work with the paintings of his contemporaries; 
the conscientious, academic Pacheco, for instance, 
the last, and, in himself, the most interesting 
of the Mannerists, or with Murillo's master, Juan 
del Castillo, the worst painter of Seville, whose 
pictures fill with formal tedium so many build¬ 
ings in the city. This is why Herrera’s pictures 
claim notice from the student of Andalusian 
art to-day: they form a link in the unbroken 
chain of the national pictures. 

Now turn to Zurbarin. 

You pass at once into a world of realism, a 
world in which facts, obvious facts, are set forth 
with a downright passion of statement that for 
a moment tricks us; we think we have found 
life, and, instead, we have the outward form, too 
monotonoosly literal, and without suggestion. 
Upon ZurbarAn lies the weight of the sadness of 
Spain. It is something of this that we realise 
as we see the thirty or forty of his pittures that 
are in Seville, gathered together for the most 
part in the Museo de la Merced, where the light 
is 50 much better than it is in the Cathedral and 
in the churches, though there certainly his pic¬ 
tures seem to be more fittingly at home. Each 
picture is so true to life, and yet without life. 
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Look at his Salats, alZ are portraits, faces caught 
in a mirror that seems to sum up the old world 
of Spain. Contrast these Saints with the Saints 
of Murillo. What honesty is here ; what singular 
striving to record the truth. Note the gravity and 
simplicity of the Scriptural scenes; his conception 
of the Christ; the intensity of the three renderings 
of the Crucifudon, in which for once Zurborin 
finds a subject suited exactly to bis art; then 
mark how the peasants^ he depicts axe almost 
startling in their outward nearness to life. 

Look espedaily at the Carthusian pictures in 
the Museum, " San Hugo visiting the Monks in 
their Refectory," the " Virgen de las Cuevas," 
and " St Bruno conversing with Pope Urban II." 
They are typical of Zurbarin’s special gift. In 
the hrst of these three pictures, which is the best, 
the monks clad in the soft white robes of tbeir 
order are seated around a table at their 
mid-day meal. The aged Hugo stands in the 
foreground, attended by a boy • page ; he has 

‘ Tbo most imperttDt it the ' * Adorktioa of tb« Sbephordi, * * 
Qotil s«c«ati7 in Um PaUce ol Su Telao; but this work fasj 
b«eo r«iD0'7«d with other pictures in the colieetion oI the 
]iif40t4 Uftris I.uiw PeiiiAndu de Bourboa. The reali; flae 
f^cture OB the e&me subject in ourKntioQLl CeUery is oow 
attebuted to Zurbsrin: probably to hint, loo. beloogs the 
'Dead Warrior,’' nowassigBed to Velasques. 

1 
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come to reprove them for dining upon flesh-meat. 
His purple vestments give a note of colour in 
contrast with the white frocks of the brothers. 
But. as is customary with Zurharin, colour 
counts for very little, and atmosphere for less, 
in this picture in which all care is given to formal 
outline and exact expression. Once only in the 
" Apotheosis of St Thomas Aquinas,” also in 
the Museo, does he give us some of that warm 
colour he should have learnt from Rodas, whose 
pupil he is said to have been. This is one reason 
why his figures, so true to the facts of life, do 
not live. But no one has painted ecclesiastics 
and monks quite as Zutbax^ has done. His 
sincerity is annoying almost; for he tells us 
not hing that we couM not have seen for our¬ 
selves ; we axe no nearer than a photograph 
would bring us to the character of these men. 
Zurbarin was hardly consciously an artistand 
with all his sincerity, his vision was ordinary. 
He was a recorder and not an interpreter of life, 
and in gaining reality he has just missed truth. 
On coming to the work of Murillo it is quite 
another phase of the religions sentiment of Spain 
that we see developed: we gain an over-statement 
of sweetness, not an over-statement of facts, The 
spirit in which he painted was happier, more' 
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tnistful, more personal than was that of ZurbarAn; 
he is more Andalusian and less Spanish, and 
certainly better equipped as a painter, 

Mui^o forms part of your life while you are in 
Seville, he is more or less around you everywhere; 
and though to some of us, perhaps not unjustly, 
he is a painter we have tried in vain to bve, he 
does express in a special way the very aspect of 
the southern city he himself loved with such single 
devotion. This is why we like him so much better 
in Seville than we are able to do anywhere else. His 
pictures repeat the full life of Andalusia — its 
religious emotion, its splendour, its poverty, 
its stark contrasts, its rich sense of life; and 
his colours are the same colours that we see 
in the landscape, warm and deep, the soft, hot 
light of southern Spain. You don't visit the 
Museum, La Caridad, the Cathedral, and the 
churches to see his pictures as a change of amuse¬ 
ment from the streets; you go because they renew 
the same atmosphere, and offer a reproduction of 
so much that surrounds you. 

No one has ever painted ecstasy with quite the 
facility of Murillo. And in the Museum, where the 
Capuchin Series and other famous pictures are 
gathered, you can learn all that is essential to 
his art: his happy Saints swim before you in mists 
I* 
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of luscious cobnr; cherufes flutter around as they 
minister to beggars clad in ra^s carefully draped; 
Virgins, garbed in the conventioual blue and white, 
their feet resting upon the crescent moon, vanish 
into luminous vapour, their robes rustle in the 
air, and their sun-lighted faces repeat the very 
complexion of Seville. Murillo had neither the 
power nor the desire to idealise his models. His 
Saints—St Francis of Assisi, St Felix of Cantalido, 
St Anthony, St Thomas of Villanueva—and how 
many more ? are men such as may be seen to-day 
in the streets of Seville; all are alike, the name 
alone diifeis. His Madonnas are peasants whose 
emotions axe purely human. Mere perhaps than 
any painter Murillo's work is personal—he trans¬ 
lated the divine life and made it his own common 
human life—the fault is that his personality is not 
interestiiig. And seeing these pictures, and, even 
more, his other work—pictures hanging still in the 
churches for which they were painted, where they 
seem to share iu the pervading religious emotion 
and to take their part in the life of the buOding 
—the “ Vision of St Anthony of Padua ” in the 
Baptistery of the Cathedral, for instance, or the 
great pictures of La Caridad; you will understand 
bow Murillo came to be idolised in Spain; how his 
pictures held, for a time, the admiration of Europe; 
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and how to-day he has ceased to interest a world 
that has grown older and seeks, above all, the 
truth- 

MurilJo was impelled by a desire for realism. 
There is much of the spirit and manner of Zur- 
baiin in his early pictures : " San Leandro and 
San Buenaventura," two early " Virgins and the 
Child/' and the " Adoration of the Shepherds/' all 
in the Museum, are examples. The same careful 
characterisation meets us in the much later Last 
Supper" of Santa Maria la Blanca, his most 
truthful Scriptural scene. Then his portraits, 
such as those of SS. Leandro and Isidore in the 
Sacxistia Mayor of the Cathedral, or that of St 
Dorothy in the Sacristia de los Cilices, are serious 
studies after nature. Once or twice in his land¬ 
scapes we find a sincerity that surprises u$, But 
a painter must be judged by the main output of 
his art. And the truth is that, with a natural 
gift that certainly was great, added to unusual 
facility, Murillo's personality was commonplace. 
His self-assurance amaaes us. His emotion, neither 
profound nor simple, but always perfectly satis¬ 
fied, perfectly happy, exactly fitted him to give 
voice to the common sentiments of his age. He 
did create a sort of life, but his compositions 
are the work of his hand rather than of his soul. 
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All his Saints, his Madonnas—pose unthinkingly 
in the subtly interwoven light he knew so well how 
to paint, living only in the moment which their 
conventionalised attitudes perpetuate. You do 
not realise them as personalities greeting you from 
the canvas like the intense, painful faces of El 
Greco, or the wonderful creations of Velasquez; 
ii you remember them at all it is part of a pleasing 
picture. This is the reason why these religious 
idylls have lost so much of their meaning ; thdr 
over-statement of sweetness cloys. Murillo gives 
us one aspect of Andalusia; it was left for El Greco, 
Ribera, Velazquez, and Go3ra to interpret Spain 
to the world, 


THE OLD ROMAM CITY. 

Moor and Spaniard have, between them, effaced 
almost all traces of the ancient Hispalis or Romula, 
the little Rome; hut the sister-city of Italica, early 
deserted by man, hsa been dealt not too harshly 
with by time. Its remains—a Spanish league to 
the north*wcst of Seville—still attract the artist 
and the archaeologist. There, where the wretched 
hamlet of Santi Ponce now stands, was in the dim 
past the Iberian village of Sancios. Sdpio the 
Elder, after his long and victorious campaign, 
passed this way, and selected the spot as a place 
of rest and refreshment for his war-worn veterans. 
" Relicto utpote pacata regions valido praesidlo, 
Scipio milites omnes vulneribus debiZes in unam 
urbem compulit, qoam ab Italia Itaiicam nomin- 
avit," says Appian. Sefior de Madra^o remarks 
that this must have been the first Latin-speaking 
town founded outside Italy. It was not at first 
a municipinm, but a place for meeting and council 
of the Roman citizens. The munidpal status 
it owed to Augustus. Subsequently, its citizens 
petitioned to he classed as a colony of Rome. 
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The colony prove 4 not unworthy of the great 
capital. Hence sprang the illustrious line of the 
and most of the eminent Roman Spaniards 
who conferred such lustre on the early Empire 
are believed to have been natives of the place. 
It is not, therefore, to be wondered at that the 
citizens should have preferred a nominal depend¬ 
ence on the Mother City to the quasi-independ¬ 
ence of a provincial municipality. But Italica 
never seems to have been a city in the modem 
sense of the word. Excavations have revealed 
extremely few remains of private habitations or 
bazaars. The only vestiges are those of great 
public monuments—temples, palaces, amphi¬ 
theatres. baths. The Emperors seem to have 
delighted to embellish this small town with 
ornaments quite out of proportion to its size 
and population, and it is clear that it never was 
a serious rival to its older neighbour, Hispalis. 

Its downfall, like its history, is mysterious- 
Leovigild occupied it while besieging Seville, 
which was held by his son, Heimenigild, Later 
on, the Arabs aresmd'to have demolished it almost 
completely, and to have carried off numerous 
statues, columns, and blocks of masonry to serve 
in the construction and adornment of the neigh¬ 
bouring city. Then Italica disappeared from 
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history. Earthquakes finished the work of ruin, 
and the scattered stooes went to the making of 
the miserable village of Santi Ponc^—a name 
which some derive from that of San Geroncio, 
a Bishop of Italica in early times. 

The amphitheatre is now aU that remains to 
attest the erstwhile splendour of the darling 
colony of the It is a melancholy and yet 

a pretty spot, approached through oUve planta¬ 
tions. Some of the walls are still standing, and 
enable us to determine the dimensions, which are 
stated at 2gi feet length and 204 feet breadth. 
You may stUl see the Podium or stone platform, 
whereon the dvic d^itaries sate, and the upper 
tiers appropriated to the populace. You may 
pass down the vomitoria, through which the 
spectators streamed, glutted with the sight of 
blood, and penetrate to the decs and chambere, 
wherein gladiators and wild beasts were confined 
before the combat. Italica is more a piaoe to 
muse in than to expbre. The place has long 
since been rifled of all its treasures- Extensive 
ruins of what was believed to have been the palace 
of Trajan existed down tfll the great earthquake 
of 1755, and all that was spared were three 
statues preserved in the Museo Provincial or 
Picture Gallery. 
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Close to the ruins is the convent of San Isidore 
del Campo, founded in 1301 by Don Alonso 
Perez de Guzman, as a place of sepulture for him 
and his family. The establisliment was peopled 
first by the Cistercians, later by the Hermits of 
St Jerome, The edifice presents the 1 .ppearance 
of a fortified abbey of the Middle Ages, though 
not without traces of Mudejar influence. The 
church is Gothic, and divided into two naves, 
united by a transept, and constituting eaclt a 
distinct church. One of these structures was 
built by the hero of Tarifa, Guzman the Good, 
and contains his tomb and that of his wife, ten 
gather with a fine retablo by Montaftes; the other, 
founded by the hero's son, Don Juan Alonso 
Perez de Guzman, contains his tomb, marked by 
a fine recumbent figure* and that of Dofia Urraca 
Osorio, burnt by order of Pedro the Cruel, In 
the cloisters of the convent are some mural paint* 
ings of the fifteenth century, which though much 
damaged repay inspection. 

With the excursion to Italica the traveller 
should combine a visit to the Cartuja, more 
properly called Santa Maria de ls« Cuevas. It 
lies close to the suburb of Triana. The monastery 
was founded in the first decade of the fifteenth 
century, at the instance of the great Archbishop 
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Gonzalo de Mena, and became the bnrying-place 
o< the Ribera family, whose magnificent tombs 
are now to be seen in the University Church. 
Of the original structure only a Httle antique 
chapel remains. The refectory, chapter-hall, and 
cloisters all date from a restoration effected by 
the first Marquds de Tarita in the sixteenth 
century. The building became, in 1S39, the seat 
of the pottery manufacture of the (then) English 
firm of Pickman & Co. The establishment has 
prodnced some fine porcelain, and is worth 
inspection by all those interested in the ceramic 
art. Pottery has been associated from time 
immemorial with this locaLty and the adjoining 
suburb of Triana, and it will be remembered that 
the patron saints of Seville, Justa and Rufina, 
were, according to tradition, potters by trade- 
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St AHtH»wy WITH ms Ii«rAMt Saviouk, sy Mu&iixo. 


•BVILLI MUOUM, 






PLATS soil 



Our Lady or wm Immacvlatr Cokcbm:on» by Mu&ilm. 


aSYlLLS HUIBVW, 




PLATS 309. 



0u» Lady Cir tks Ikuaculats Cokcuption. liY UDdlLLO. 
ISVIUA UVIftVIH. 





PLATE Sej. 



OVK LAOY or TXS Ihwaculats Concsptiw, uy Mukillo. 

SKVILLB MUU( um. 





St Jubta an© St Rupwa, pAmoir Sajwtb or Ssviitu, 
not^mo aiTwiiiw thsm thu Giraida Towan, 
i>y MuxivLo. 

BUVILLB Mcnsuw. 


TLaTB 204, 




PIATB 205 



SsT BOMAVnNTliaK AND T.KAHnRa, HY U(*l»SLt.O. 
(tBVtLL)l MUBVUM. 





KATB ac6. 




PLATS 207. 


Ths AhwonciaTiok 07 Our Ladv, by Muriuo, 
bsvillb mumom. 







St Fblix 07 CAWTAUst uiTomifO ro Ovu Lady trb Ikbant 
Savioxts, whom era mad placid im mibaiAami. sy Murillo. 

$8V1LUI MV9IUM. 








%r PsTBR NOLAaCd KHB1U.IM9 SirOKB OVft La&Y 
OF MftKCV. vtY MirniLic. 

IBVILLS HUikUH. 



PLATS 3::. 



Txs l^spcaiTiOK—S t Fsahcii op Auisi auiiyouTiNo ticr 
Body op Ouk Loao HAttao sv tub Lbpt Hams 

TO TRS CkOU, by Mc/ULLO. 

KBVCLLB tfUIBOH. 







St Jomph and tms Invamt Saviovr. 

BY MUMLLO. 
aWlLLB HUaBUU, 





9 tAn 313. 



St John tks BArasi w we Dikeat LAAmi«Q 

ACA!»)»T A ItCCK, »Y MuAtLtO. 
eEVlLU MUBR9M. 


PLATE 314 . 



St AVot;»Ti»m amb tbs Flahjno Kbabt^ 
av Iduajuo. 


esviLLr. btvasxu. 





HaTK 31;. 



St Fntjx ev Caktaltsi AKoitun IwrAKr Jwut, Kwowt^ as 
"'Sam Fbux db las Amuoas," oy Uukillo. 

ABVILLIE MUIKUH, 






St AMtHCWy WITH nia I>PANt Savioitb, by Moihilo. 

MVaMt MUSSUU. 





Our X^dy wttii ths Sav^ova iv Hba A&hs, 

OV MUBIU.0, 

(an BAUV RICTURff.) 

IliVlLLB MUIBUH. 





PLAT* SJ$. 



OuK Lady ako Tit* Xmpany ^^aviuuk. kmuwn am 
"I.aV{R01IK fi* LA KUJtVIl.r.UTA/’ UY MuUfLLf>. 
KUViu.R «KrHici;fi(. 






Ouft Lady nunt. with wa lYPAwt Saviov* lit hsr Lak 


BY MOtUIUX 

(aj« bahly vicTuas.) 

saviLui uuenvM. 



St Tiiomaj 01* Aquiw, by ZukuakAm. 

ItViLU MUtBUM. 






PLATS a 8 3. 



i niASi 




'fM* Day op JuooMiiK'r, av Uahtix dk \'o9. 
miLLTl IIUSSUM. 



^LAtB SSf, 



Ou» Lady of tkb Ikmaculatb CoifCBPfjoK, by J, Valdbb Liai., 

•BVILLS KUBSUK. 

• *5 


NJt 









frLATB 2i6. 



Jnvt eBowviMo St Jo$bi>h, by 2vitBMt/N. 

•BV1U.B krvs&vw. 





Tkk Divovt Pukvok. av Zvabak^k. 


0BVTLLB UUaSlTKi 



PLAT8 398. 



OvB Lapy of m Ihmaculat# Comciptioh. Iks Vimim 
tURBouKOBD av Chhrubih. By Fit. I*acksco. 

B8V1U.S HUSBUM. 





PtATB 229. 



S5VTLLE nOSPlTAU 


?LATB 939. 



Uo«es STiriwixti the Rock ix Hoeeb, bt Mviilio. 
LA CASIDAD. SEVILLE. 



FlATJB 331 . 



St Jorrx OP Oco. kikktno \JKonft titit WgtoitT op a Man« 
AgfllPTSD av AN ANOBL, UY MURTLIC. 


LA CAP10A&. BBVtlT.n 








TiiK ApesiTLBAntr, by Jvkn on kAfl RokI/AK 
> ItO^PtTAL SB LA iAKCAU, HBVILUt. 

I 


PLATS 834. 



LA CAPIDAS. SEVILLE. 




rtATB 235 



Tkb PistX, or thb ViRom niPfO&TiKO m Drad Boov o? 
HBR DlVJMB SOV« ALTAR-SCBBIH, BY Luil Sfi VARQAS 
»AJ«TA MAUA DB LA BLAKCA, BBVtU.B. 

I 


n.AT3 



HOVWKO TH« IHFAKT SAVTfllfh fW Hi" Akm*, 
BV Kunit.LO. 


HAH TUUIOi HWlt'tK* 







3jB. 


POKTaAIT FlBSWAKS VII., BY CcYA. 
SAK TBLire, isvtus. 




?LATB 340 



TK8 Aj«hu»»ciatiok, by T. 2ub8a*ak. 
8 AH TSLMO. UVIU.*. 


ftAlt 341 . 



s )6 


ThB DBATR OT LaOCOCh ARD Hts Sons AT THB SfSGS OF TrOY, 
BY Zi. Gbbco. 

SAN TBLUO. 8SV1U.B. 


242* 



CaT«M op UtIQVS OfSK Kit WOUHDi, UV JOtUP lUmtllA. 

tAK T8LM0, MVILLS. 





' s. 



VinrX. T«# Vimd* iiold:n& niit D*a» Saviou* ik ftan Arm^, 

SY UOAALBI. 

BAK riLMO, tBVtUB 



PoRTRAtT or Bl Omko, ry HiHSsir 
OAUSRY OP MM TSLKO, flOVILLl. 








TLATI 34G. 




PLATS 44;, 



Tbs Last Stitfsr, by P. b* Csskdes. 
ssviLLe utrssvu. 



Cubist on tub Cbom^ uy ^uaoabAk 


IBVILU UUSBUM. 




PtATB 249 



Portrait of tiii FtovRs im rACHBco’i Pictubii at 

SKVII.LB, lUPFCtBD TO RBFRRtSBNT CSRVANTBB. 






llATS 9St 



Tkx Ducbn? thb CKOfti, ay Alb;o Fsimamms. 

•BVlLLB CATIlffDRAl. 












Thi Giralsa 




























t 


PtATB 357, 



e*P*i«eof, 


ORANCeS* 




l}M* S' rH(»iiv«s 


‘••wtvk 




Ct'lCsC>u>fCL| 


THC fiCLbS 


“^SEVILLE CATHEDRAL 

<S^ia/if f^TJie Sp*fiiai S«ntw 


A •; 























Cathrddal. hfoNuitKKt TO Cot.trHvva. 













n.ATR 260. 



CATlflDilAl.. SlLVtR TAtCRI^ACLS {WElGHlffO 4$ AR&ODAS). 














Alcasas GAitP&x& 





A^e'^tAR Qasdvks, 






















Italica. 








KaW 267. 



Roma:« 'Walls. 







m 

M? 

\ 

i‘ 

i * ^ 

1 • 

. Hi 


Patio db Banosbas a:^d tsb 



PLATE 26 ^ 



Plaza st Sa24 Fiu>i 







MJ»T8 370. 








* 


PtASA &8 San Paiu4AK»o. 







PtATF ij}. 









Favadk or tilt Palaca or Sah ’fsuiOi 


$ Id 









PliKTB 274. 


StATVB OF VftAZQUBZ. 




PLASA DI la COKBTITVCI^N. 





PtAiA ®B tA CoXITItOCIi^H. 


























»L4TB 2&t. 



CoosTVA&A o? La Cartdad 

















Virw FJtMf THB PA9A£EBA. 





I’uts asf, 



PaSEO S£ las DSUCIAS. 








Pajitial View op Sev 






PlASA DB TOBCS, 










Pass of Maria Looa. 





PtAtB 294. 





Railway Siation ot M.Z.A. Cekskal View. 


I’LATE 295, 





TRiutA Bridge. 



Vl£W FItOU TuATiA 









$AM TSUfO PSOU TVIAKA. 





Titl CATUt&flAL. 

Our Lord Cxvcin&o. 
SCUUOVaS IH T»ft Sacmstv. 









UNIPOHM WITH TUTS VOLUMB 

THE ESCOrTaL 

A HISTORrCAL AKD DESCRZPTTVE ACCOtTNTOF THE 
SPANISH ROYAL PALACE, MONASTERY AND MAUSO¬ 
LEUM. ILLUSTRATED WITH PLANS AND *78 REPRO¬ 
DUCTIONS FROM PICTURES AND PHOTOGRAPHS 


A. FM tniifT ., rt «w and by O* FfwA tw» nd 

«4«It tabmtt hMr, koa tWKS il bkJ mut dfustUud bv • 
boj Jt »l oaly t«« Incvuaie npt*^Sm>/ 

bol'rt!eS«watmaa» 9 < wraSt 
Aitts an unh, (be Um&ta M mUteauire, im fIgb* wotiaoi 

^*1 *<•* AdAewed ID RCMHinite a 


wftfl a by nprediMilage eTMA tw© bwSS eed 
•nd * fMgtoik) marf.t la t^ed jbai ibe -(i) mU s *hde npcea) >uiie«£ 

*l)wlo«f»lfttciwiad<i AebiiacMltearefcHaciai*, Ad (beapiet^Sn ^ 


UN/fORAf K»jrg TWS V01UM£ 


CORDOVA 

A HKTORICAL AND DESCRIPTIVE ACCOUNT OF 
THE ANCIENT CITY WHICH THE CARTHACINIAKS 
STYLED THE 'GEM OF THE SOUTH'* WITH OVER 
155 ILLUSTRAHONS 


5 ?S!? Jv^ bui ebe tiS) riMiiM »• nxst 

(MmiUi tewa la 

Bun»pe«n dvOlselieQ, uod* tbe Udc«« ihe 
Aibu of (be W«(, ma micmMu rivet of Berbded ukl Ue Mr oi 

tb rwdlay oi tbe erb, h aTaSe KVSrf AbTiiS 
iiLS® a' «««rWr ad Um 1 ov» Oi tbe bewUfuJ.^ 
xSife* ** *** KSW« ooi peA:« • mrsesinii ebac uonoi be 
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VffTPORif WITH THIS VOLVME 


S E VIL LE 

A HISTORICAL AffD DESCRIPTIVE ACCOUNT^ 
WITH 300 ILLUSTRATIONS 


S nvriLB, «bteb bu 1U «lM« In li enAlkn <tl H'teula, 

fttid »w ewM arebabw (mM b)' v« nMnleiatti, vMdi bmiBS 
ni^ilbetAt uedx tbo lUnta roM, i*w entde ch« ««Mu( *i m Gnu«, 
ib» G«AU»«i PMm pew and ipiffideur« uid fti) »(>»« Uw nilUierr 
pre<*«l* St. IMIeaed, I* tlltl Cbe nf A<Mbhj«la, iba ^(uiiikh 
ArtMit. Aa featt^aetbar ei Vaiaadim and KaHde, ib« (lir td porii ami 

^***k^!ja*ia«]*an aiT, OAd reawwai** *iu1 fiHtttBtlnr »iba rrarpUve«l<lv«, 
and all aorta ef paepla |» tMra *iib an an a< tBaavia. Tba artlii raj^aba 
le uii Andaiaaian bar t« Ui hta ponb^b: caa la^ of aft naluH tba pti^rMta 
B atodr MV He la all Ni clery. Tta ataaoaa M Ua Cfeunbi atiraa \ tb'midi 
Im raaaana af dawatlea arawMO'. Aad at aU Baaa ar1«d •ioi«a abirirB 
ifitft it«(r Mnda lull of praanaafvad aMaaa, net eaa mi )*al outfaml in 
rWiilMrfiii tad taldi bvl Ha. 

nOiec baa bar* aawivad ta lontwle iba Uluauadnia aa tnpmatoai 
M (Ml iati|bbi( aiir vWa all h lalair and oirtb aod arrrblomlrvt reaB, 
wbaea ifaa paapTa pama plaaawa u Uwaedoua butfoaaa at Ua is an aiatspben 
od nMlanbef aoje)*MDb 


VHIFORM WITH THIS VOLVMB 


THE PRADO 

A GUIDE AND HANDBOOK TO THE ROYAL 
PICTURE GALLERY OF MADRID. ILLUSTRATED 
WITH aar REPRODUCTIONS FROM PHOTOGRAPHS 
OF OLD MASTERS 


T his aelasN la an iliampt te aopplviMt (ha aenrata but lennal 
aoiaa eonialaia In Uie sCaiU aataicowaaf 8 idHaarwiiirfi la ceaiaidarM 
M bnaai Jn (ha onnd l( baa brae aMd ibar tho day an* lavva tin 
Pf«de fca tba %?c UaaJi an impnriMi amt Itk* tBMriMi. ib« ainb 
al a ahilrt ar tW mai inw an inin'ritaAn; an aaeartmea at 
•bUb Gu ban Uii aflocta e» the day of mn'adaaih. 

Tb* Maiieftri M iha Kadfid paliarr U •* nM'lleiwo nf «Kdif4'n: It la a 
mitaotMi at iMcMbaaai pm. H«*ani baexAM emidcwi at a frrtb paw iB 
MyriJa.4sd laamaad an** ay IM wtaMiMai appodticn oi Vdaiaan; bm la. 
iptniui, arivalr/af Bindaotirc 

Tb« uab at Mfetinj MatvP ter reefoducUee lr«a wfear it perhapo Uw 
CMI ipi*ndld Mlhry at Mdaaiara la u^wnM, (-uaMntao UiOa tUK^hr, 
it ii Mavad chat Oa eeCKHso la rapmenatlva. aad ibai iba iMMnraaa 
arUi Hra a aarvleaabla tampoBlee ta Iba vlal(« talba Pnda. 






VNIPOBM WITH THIS VOLUME 


\ 


TOLEDO 

A HISTORICAL AND DESCRtPTIVE ACCOUNT OP 
THE " CITY OF GENERATIONS/* WITH OVER 
a9f> ILLUSTRATIONS 


T 


**»* ^ th* fiAt «J 0,6 

JlTf kpif 111® tarp^ 




cUanck opMi-iir ramiuB of (b« 
irTwtBM upai « loll}* ud M' 


l»u» ^ Wc»nr4bD «• 

vnMb'ctiiriil hisiorv el carir Saale. 
inMr .*f rock.- ’ ^ 

*ry?^.“!y •’»* «»desivg®frt t» plow bftfm bl8 mdm a 

j;ss 3 ,*cS *» *<>•««... ferbu i. o- 


UNI FORM WITH TJflS VOLUME 

G R ANADA AND 
THE ALHAMBRA 

A BRIEF HISTORY OF THE MOSLEM RULE IN 
SPAIN, TOGETHER WITH A PARTICULAR ACCOUNT 
OF THE CONSTRUCTION, THE ARCHITECTURE. AND 
THE DECORATION OF THE MOORISH PALACE 
WITH OVER 450 ILLUSTRATIONS 


T his vauneii the third andabrfdrdadltleo *Uel> tba aobw 

voaiaiplnd u ondvwta by tbe •imtmUk lovaiMi ol tbsAida^n 
and by Ml dlaapfciacaai m M vaeovery so hub umc aa aa 
rw ncAmtelf adcauan Dluanitf mvawst “(bis ricrloaa tano- 
tuaryalSpalfi ifaa<«ta|nabla. Kaesiyamaog»ortSe«wiUnai 
ir «naydd »lupofy li, and Cbo nadt la a vMvm dtai Ms bars a- ^ gltn ad nib 
ae Ibadan aSb* by cfliua. ■nan inUiaeia. asd ar^nMtba 
^ ^ In Ua pralaea u tM dm adlden, Ur. Cdvni wron: Albaab&a mar 

ba Uawd to IB aaquldto epn vUe% caa oely be appmUnd e» Ac hili 
mdacder tbe^l oliiaiiiafle [Bfiunn. tigtaa (ba ntcbor «| nlsnirn 
mean bemUad be iSaloonddasaLr wbistladtstbe imaL 
bopn-iba Data pbo«(M iSa UocAA lalrydmdnyhvaaeaiBiB tteoMdrisn 
Inveiian Cvootb tbe nedun of CUi pi en**** 
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UNIFORM WITH THIS VOLUME 


VELAZQUEZ 

A BIOGRAPHY AND APPRECIATION. ILLUSTRATED 
WITH 149 REPRODUCTIONS FROM PHOTOGRAPHS 
OP H!S MOST CSLBBBATED PICTURBS 


D IB40 KODRIQVU lUVA V VlLAZQUSZ—‘’«w 

«• FiJuslae anvdijr xyM Mn^Mi «f irtnv* 

B«k6]« beeki In •v«ry tMMftft, y«t Cli* 6«(i«ral IMltv 

«f ibn $p(Mib Striii M)| tb«i It would aat ba ermpiat* uHibaut ibn 
iAtfu«l«i «f MiMolfeM «MUtbuCUn M tb« brand ailiicyaf Vtfwquw 
UMnivs. 

Tba ^fraat Vrjaaaiis, tta auk In arh^ubilai aisipln UieaittPBrabla Uwi 
agpraoM Mat*', M iQn • fuidstg ouriai CM vi at co^^av 1>n craatnt 
ailpaaita afilativ a nnitar aat anlv Fa ^mli ^nBafc but In «btfi«i*r aitd 
aninal iiudiaa. in umdacaipca and aiitariui aubM^ imtvaaast tta irandaur e( 
bk (uparb partanUttr upM all bla work. SpiJa, It bai baas lald, the eounCry 
•hcM art war lacialy borrawad. mductf ValaMgaa. and ifir«u^ Mn 
Ipaalab arc baeasM tDaliibi of a nci* wdatla Ufa. 

Tba anjtbgc caonoi 6^1 ibat ba haa new data to eihr. b<it ha baa p«t 
forward bla cooehiatcnt MCb inadaaty; ha baa raprodueed a l daal Iba c la 
Ml rapwnUlha ol tba VUat'a wwt; and bn baa efidrwvouKd t>> keep alnp 
la rtaw Wi oblaec to preapl a ciaartaif accural^ aadraadabk Ub of VoGaiqnes. 


UNIFORM WITH THIS VOLUME 


MADRID 


A R»TORICAL AND DESCRIPTIVE ACCOUNT OP THE 
SPANISH CAPITAL, WITH OVER 300 ILLUSTRATIONS 


M aupii^ u ac aaeb oea v eaa aeai iniaratciai an 

«ii»ei In Baraco. !t auoda at an alavaUdA uf a.aoe Ital above ifca 
aae leva!, In ibi aODBa Of aa arlA Vaetra, watarlraa, uid Mnd^Wowa 
plaia: bulwbataver soy ba ttaaihi ef tAa wMnn «tl aaiaaUni a 
aaUtel In lUQii a Utwatlao. oaa eaneot bue ad»ira tba unIdVHtnM of 
lai and tba mijnJAaanoaoMH biiUdinaa. and ana la braad Madmlt tbal, 

Caving Airly antevtd Uw pncb af praaaa. Madrid Mdi Nr M baaoiaadoa ol iha 
banrtaMnial and areaparaua of Swivpaaa MtIM. 

iba aMaodid prranmeiaa. Chabaadaesaa boUdinp, aad tAiasaQlaua ihcaM 
eambuva M laaka Madrid ofw of tba drat «itiaa 01 tM wariA and tiia autbw hii 
MiiteMBKadwicn tba aid el tba aacoara. ia ptaaa avnry fantura and aapaot cl Ota 
SpaniOi aat r aaalii Cakra tba raaiar Iona el CM lllaacra tlau raarnhi^ ban 
have Cmi (toda l••elliat la ifta BaglM pvMie br rauve el Ota httanauag aad 
idRtogavaataaciiitabtad wllb dtalpibiib Rt^Mwilaca, but Cba^urnuenbar 
w«* wtb* lakvi by tba iBtber, or wa Ifea artrfc of phato(rapfem iMdaJly 
aapleyad laabiale eaw vtawi tor the purpcaaof CbliWoBi. 
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U^ilFOkM WITH THIS VQLVME 

GOYA 

A BIOGRAPHY AKD AK APPRECIATION. HXUS* 
TRATEE) BY REPRODUCTIONS OF too OT HJS 
picrysEs 


lut of ifcc o<4 B3a«tct8 ond (be &rit of efae modsok as bp ha hon 
PmOKO Jai 4 * Goy* 7 LiKleetn U oe( m brMlUflMd ta 
boflih r«M««aa his bsMos doscrvei. Up been ate ea««ph«) 
w (ndia^ of Vpia^ua fadar ahd the nrtdiee« o( SDUlab 
^<nilcic •’as daUaed oJnni berad hoM of aivstlcti * he tooks 
WOU0I die academic tmditbcd of ioanape: '< b«% next ie Vekuita is to b« 
aeemtrd as Ue mao •huta ihp ImTenalooists of ear tfae bm 10 ibaok fer 
iBGir omt dnnitpsaai«1ai, tbc(r t^lieuralute msfinilcfu'* 

The tfolut of Cora sma a rab«ai, Ispeelous, aod fulir^dftf £M)1 is> bis 
nm ueaprraiocet *as psadoojia. dramatic, aod rc«eiuUcoary' be pa/oted 
^ a baula. Ho««s SB atbJetio wulae. and 

BdenU^bia mIoM; a oawralUl 10a VslaaqM , fasusilc Ilka B^rth ' 
eoMfitile Bka RsBbraadt: Che last daa»«4aoMd dsab of $Ba&ahnaj«^ 

_. it isiiBfoailbte la nprodue* bli seSMOag) bullo the teprodaeOons of hla 

wtWtbanihop bisBdwvourad tocoivey n the rsodssecBaldtt ed Gm*8 
” *«« • df arrla, bu Busafy ef frlgblfu] ahat^tea and Assteriow UAtt. and 
bis fShhM te eajneilii« all (tfrfbla attodoas, 


gy rFORjf wna thj$ volvi se 

LEON, BURGOS 
AND SALAMANCA 

A HISTORICAL AND DESCRIFTTVE ACCOUNT, WITH 
OVER 3S6 ILLUSTRATIONS 


I S Leao, ooea die capital «f tba aeoBd looRdoo tb Soaia' ia Barcea. M«h 
?'**!”* nbfaiiceot eaitteSSls la SpaJiu and tbe InMedUjp- 
8bip of bcc^ rhf^ j and la Sulananca. wS i& anlvcelcp, •bieh 
9 * tt|? < 4 d«e IB B«repo. the aetUr h« wteetad dirw of i^e »oei 
iscstat^ c«liaofaae|<BtpaodaaclBthiieonatfyo(d»srMdgaaa^ 

, • •"!« sfflcaltufal vouac, lerud, »iaL ditspi* 

dai«d; diMB, ^efe «d 9 retalu ueaea of the C*i(B?^tlb£a i±anew la a 
lipcenraMjaplaOBacdpliaJ: aad ^afiamnn u a ciipri 
t brMtt haiJk, apaiW tba itfltti tbat hcM Sma lewe aTmdevsnaMdSar 


Vet apert na Ae UftMeal latMt aMMaaad by tbew diM ftet atO 
ikfl M irroalstihla soMeJ 10 at udn sad OM^BCMoary. Iber aiamtacl 
J dvas ficdaa of oJ^bsa paaeBaa od (btf aat^^A SDd Om aoctat 

MYjilta«nH.ai ap 1 »,A— Vj ttl mmb nf | mfWl I^II Ittd 

•as*r«"t.eoodMr»au»eitba«d»e -.0 gmrMmv 


nsks 

wlih 


? 



U tfIFOIfM WIT H TSrS VOLUMS 

VALLADOLID, 
OVIEDO, SEGOVIA, 
ZAMORA, AVILA 
AND ZARAGOZA 

A HISTORICAL ANI> DRSCRIPTIVE ACCOUNT. WITH 
OVER 3*5 lU.USTRATJONS 

T Kli ifmy fit V«ii4dcdld bw drptrM, But slninMi mBfiltn, uiU ii* 
tficMi iWA** Dre ihe iMswtHn ilut Hlinifi il. •'w nm 
bn Ifeaite* CerrantM Uvca,«it( 10 irlMeNier Columbvidlcd. Iiitbll 
oa^M M bitfe. 1* Uw BUM Hmr. Iba U** «l ibt Cmi 
InfiulMtJat MN !!•«« a«nM V. )»I4 (fe» 

vl (b« K4nJ **<'<**•'* In Vitind. 

Itoa tiv«i Mv« WdrftI ymt Mv« ane* Ovtr< 1 « mi lbs pmi <1 

<*pl(4l of IbO KUf30(M ol Lu Ainra, lam, Md CaiHle. ?Ii*«avIii, iMHilb im» 
lNit« pios bw oUP oil «4 iPT'jrMMiioai M irMiAw. lutf Mill biv ttmiilis 
rMt'^ooi Md Mj«irlir> rottoini an Mioni ivon onofiii iba uJi>"Wiicy 
el Ipuiib «Ma. Iiain. vJUoA boa lil H a r ydaUoir from Uno abnnai MUinoi 
data, woi Uw Mr elLbOi lad tbaoanea af eba aitfoM van baivam iba Mi*)'* 
•Bdlba OMatlaoa. will* riaodrovod iilraacbal^lAwilMMavantnoiitiurM. 

1 o ttH * 0 iVBe iba aumc baa airleao la rwoala iba UMlml unnlnm of 
OuM locr eitt& aad baa ttaaarvod iPak miMrlaa la a voaiot al eraMlani ud 
loMnatbv lOoanatlcab 

UN7 rOTlfif tVITH Tfirs VO L U14B 

ROYAL PALACES 

OF SPAIN 


A HtSTORrCAL AND DESCRlPTIVlt ACCOUNT OF 
THE SEVEN PRINCIPAL PALACES OF THE SPANISH 
KINGS. PROFUSELY ILLUSTRATED 


S PAIK h bajvad aaaatlaa tta rtafim aaoetrr la M vrvM la tbe eunbar 
«< l«a Ronl RaMdaoiaa, aadvUli A*an MdinalarlHda Impnriin^ all 
an nab la biiiansoi MAaalM TIm, itoa iba Aibm* atlavUk wiiMi 
If HeaiMljr aaooilaiad MA Pedn tW CntaJ, lo iba Kaun. boNt 
«wi iba atNafliA «l ?UUp IV. kaoi Ui <evttrT‘i daear; few Cba feaeaU. 
la *M<b Om flecaar nfed ad miia II. la oaraatMtad Is aisM. te La CfMla. 
vUA ffaaba d Iba aanlA asd bwflalka ef CktUUaa bafcca inMaiCanla 
a«d blind! Ktaimy : bon AfaaJ>M le Itlo Frte. and fraa II darkanad 
br tba acoar of a toed Use te Kirosor^ M wbnh & Mdemd Omm ntlr^ le 
fMora: all Iba bubsTol 9olnj l(w tba afiaodid da)i af Caarlai V. to ifea 
goMt doa, U a>oCaJlbad Is tbafalacaa tbat sauadtuta tba ftWaooyof fiia 

Tb RenJ Paltwa el Spols an scoe Id vlalisn M aialad i*<^_ acd It la 
bo^ Oai tbM wduvb mcb ill vMltb ai iUauUosa, alii aam iba vlfetat 
be4 aa a folda aad a aaowft. 




BY ALBERT F. CALVERT 


THE ALHAMBRA 

OP GRANADA, BEING A BRIEF HISTORY OF THE 
MOSLEM RULE IN SPAIN PROM THE REIGN OF 
MOHAMMED THE FIRST TO THE PINAL EXPULSION 
OP THE MOORS. TOGETHER WITH A PARTICULAR 
ACCOUNT OP THE CONSTRUCTION, THE ARCHITEC- 
TURE AND THE DECORATION OF THE MOORISH 
PALACE. WITH COLOURED PLATES AND NEARLY 
JOO BLACK AND WHITE ILLUSTRATIONS (NEW 
EDITION) 


Site 10 X Pr 4 c« se, net 


PRESS NOTICES 


, fi H iM nuU tft uy Uiit 
uHl » tM* of UH mt munlAMltt 
bduki aw )iM»9 fw!) Ui« BfVfUib 
Vr«M.~ 9\4iUt>^ 

"Oei it Molljr mrM irlm M 
tfed «bie W Itt pnlaliif 
OMUkUom,'' gntuUre. 

Ml ««•«•«• rMorf «l lUi 
*«ri0« Af I)u vm 

bMP sontiapMoO, tswA Mi 

Phiui >lArUM*. 

, "A tctMun 1A Um i(vd«ii oi 
teciiUv* Art*' ^4vntnt 

*'Mr, CAM«iT bu Bwi va a Book 

Suuurijl.' Wutmt Daily Fm*. 

*' 114 >be lAil «r«rd «n (bi lUbMl, 
MpnMii iMhirt/' 

VaHbtg^ iafrui. 

"May bi cmlid Aswef Om bioti 
Istpwtifi t art boaM wbtcb fia*A 
pubiiibad durlfli neiat taki/' 

TIitGloU. 

''HAiAprUi ot p(««*tbAtliAlJ ItA 
«im •noAi tbe bMAii «i Um nwilb." 

Acv(«» a/ 


“ Hm 4 sAsr rwpMti niRawed 
Afi? Mb an tlw Atbinbca *tiMb ui 
W ibA MMit bAva apMAfvd u ow 
esuauy «r 

tl Cmibiidir, SFaln, 

* It U orii «( tne n«ii tatutlftd 
b«k* M nBdan (tmat*' Ely Omut. 

"On* ai ibB Ml Mine mdae- 
Uma of tbi yttf." 

FuMUIma' Clfaal^. 

’ Tbe ml bwuUfal baok on tbe 
AlbuBbriJwuAdlnSaibed.’' Spktn. 

" Tbi iCandArt «e{fe n » ndeedJd 
uifejin.** DaUy TJ^^h. 

" A fiAArkbUe BtAMwplAM if book 
producSoD 8*tm Daily firui. 

"A pRfiei (nuiiH of bMviy and 
ddlgbL* A49(M9 Vm. 

"A Idoeot 

VaUawTAr df«, AailtaHa. 

" laiAunaA odiactioe ai Am vlAtAa.'* 

'* A naadArd iwli, ifci Martian 
of vUib would endli a Ife'i labour.*' 
naU Datif U»il. 




MOORISH 
REMAINS 
IN SPAIN 

BBINO A BRIEF RECORD OP THE ARABIAN 
CONQUEST AND OCCUPATtON OF THE PENINSULA. 
WITH A PARTICULAR ACCOUNT OF THE MOHAM¬ 
MEDAN ARCHITECTURE AND DECORATION IN THE 
CITIES OP CORDOVA, SEVILLE AND TOLEDO, WITH 
MANY COLOURED PLATES, AND OVER 400 BLACK 
AND WHITE ILLUSTRATIONS, DIAGRAMS, BTC.. 
DEDICATED BY PERMISSION TO H.H. KINO 
ALFONSO XIII. 

Crowo 4to, (f ^ X 10 loj.) Prioo ^9 a*. a«t 


PRESS NOTICES 


tu tMk mm 

mi 4 f N<B • •MMU* libaic 
I9<4! am lm*i Iitour fei» mrUbIt 
BBC MBB kai‘ P*U 6tmttL 

'^TiN m «f KowM aniMUfi* 
tWBla SiUfikibewA rBfoirkBNB 
vNMfUMMdHlUlcr." ThtSeaurntn. 

" A »BBt ^rjiBUB toe*. ... We 
AearMOr evR to*. C«4»t»t Ism 
itofwtoef ttoBewtoa 9«etat9«0i 
Wrtwd tudeilfbtM BBpMtebie 
•orB." O aiaaA. 

'A kriB mi maptimevetw*" 
THwu. 

’*n»iBBeM«caB we tovlv awvMe 
BCfeptoBeaen." 

"OB»«(ltotoetot«w*i* BdapH 

li^enty m*!** eeanct pre(«t4 w to 
JiaHee.*' S^Muer. 

' A ipedel toitaw ot e inn ni 
peeuUw lAtemt fend viIm ace tto 
uiunUcAs.*' Wmtmtit 

"Tto Ohe*«ae*i m iheA tott 4 
atoxtebMi eto tatMulsM of toujl 
o4 (fllMv, oUeb will to MrOoilarlr 
•DpeBdatto ead Betoowladito Bf t*Me 
»to «rB BUM BGOVaUtM wtlfe (to 
eubjBcl iti—iIrMA#w»oe< fwi. 


*' It* laMtoUe toc«M»i«e biBbiy 
tfiB «M wica •Jutt A* ucuentteto 
Mva toatt mMred.'* 

'*11 la m«mM «lib IB IBvIali a 
rMoM at ibil te tvrtt (• 

e »«a OM it Ant biBW (to mu 
ipnMlBfl e( BlBfttowru mnotvci 
tB ti-iAiflrf Awa toB ta ball a4 th* 
AlBwar BtlrdBa; arid CbiB If to**- 
aMy tto biebeat am^llaaBt w* mud 
Mt b? CM tot* ar lea aeibac." 

^mdAUf, 

*'Jt M wtalsl7 aM ef ito xvrtt 
biUnaUrf toaln ei (to Tear/’ Cmn*. 

*' Tto awadoMt daUaae)* al dealn 
ud batacAyal Mtoar aa/i aaBtaaty tie 
Batvanto . . . • a vtf CBtM and pr> 
na^ IDtaraatad voleoB.'* Cmman. 
" An axetflent rtaM ot wcrta" 

rtf rc-MT. 

*' Mr CaiTsaT baa ptrtanMd a ua^ 
fU wMb." Mary rt/agntfiA. 

'* A tnjl7 luBBOieuf weliiaia.~ 

TAaS^mitr 
“Uc. CitvwtT baa flvwi a vary 
ecaptata aeaatnl «t (be avaluil»(i 0 / 
Mcnao art" TAt Cswotoma/. 


JO 




LIFE OF 
CERVANTES 

A NEW UFE OF THE GREAT SPANISH AIJTHOR 
TO COWMEMORATE THE TERCENTENARY OP THE 
PUBLICATION OF “DON QUIXOTE/' WITH 
NUMEROUS PORTRAITS AND REPRODUCTIONS 
FROM EARLY EDITIONS OP “DON QUIXOTE” 

Siae Crown avo, 150 pp. Prfco 3/6 Mt 


PRESS NOTICES 


* A and acMHlM asemi 

6f «ar«<r el Csvantea.*’ 

“A very rudebta and plMuet 
MG«uai el eee «f Oh creel mlun of 
eti ttne." Nemle/ tM4n. 

"We ruaauerid Qte bet* to Ul 
tbeee le wfeeBCarveatei leoere tbu 
e met* eeew." fSentu. 

" NeiUnf wuld be stmuaeM iben 
(bla aweftij eitd autberi UUva beek." 

“U ii aede <rebly htemUag by 
tbe very eeopjrte eat ef Cerveeiey 
perirelW It esetalei, end by »• Itr 
deilM el e venubla WhUeereptiy." 

Sferb mi WMU. 

" NAtUec belter eeuJd be dMnl'' 
llhrmyWtft*. 

“A eipltil ead noet UKvaetief 
mile beck.- retpiMi. 

" Sneeilnt UcUe vaioiee." 

TUGfephk, 

"A book FiU ef lelocmaUea end 
of ccoveolact ecopeu." OA|goi|«r. 


" A aeiidy, seinpeodlMi Ktti. wifl 

dMd OidXQOe pletum." 

rhpti F«tee. 

"Cen be boutily reanmanded to 
ell *he went to kne* •weatbltif (i( 
tbe life el Gerventea.*’ 

N«(rl«dW Sepmt^ 

"Vr. GetvMr it entliM w tbe 
Sretluda e| beek*lemi fnr btb ledw 
lAeui daVMjan ei qii« ef eiir itnateet 
ilUrvy abrioif.'* 9lmi^\t)mm Ftti, 

"dbeuld baereerry eppraeisted by 
ell Jeven ei tba efiivalmu Ktiifht.’' 

f Btpfttt, 

“A taMt lAteNatiBC timmi «{ all 
Aeti up to tba preMt iloe hnewo." 

U NtMm ie .ffflftaa, 5 ^. 

*'ne neat neteMa fcett dedleaird 
te ibeiAncrtelKeiberelfoe^wi# 
ifaet baa bate pubJlaM In EodleA^” 
Al dr^uoAr, ^Mln. 

''Altbeue;li ib« beok le willtei) la 
BitfiM) no Spaolard endd bare vtliMt 
U wttb 9)0(1 eenatieeUeuatKeo and 
estbiraiesBL" 

ii dr/maer it Grmttit, 


II 
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^jr GOVT. OF INDIA . 
(V Deptitmevt of Archuolosy 

^ NEW DELHI. 


Please belp us to keep the book 
olesa snd mov)Qg. 
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